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= To stimulate interest in all of the creative arts and 
provide latest techniques and aids to Girl Scout leaders, 
the Girl Scouts of America have an Art Caravan de- 
signed to reach every section of the U.S. This caravan 
is a station wagon equipped with books, art supplies, 
records, films and film strips for use in workshops 
in literature, music, dancing and art. Three art special- 
ists staff the caravan. The first year the art caravan 
will operate in the east and south. 


= The 1960 White House Conference on Education, 
March 27 to April 2, is the Golden Anniversary 
Conference and is intended “to promote opportunities 
for children and youth to realize their full potential 
for a creative life in freedom and dignity.” 


® Dean Lindley J. Stiles, School of Education, Uni- 
versity of Wisconsin (at a conference at Marquette 
University) said of the gifted child, “We do not 
know how to predict with accuracy such important 
factors as drive, persistence, inclination to work, pati- 
ence, self-direction and discipline.” Dean Stiles gave 
seven principles of educating the gifted: (1) the 
entire community should educate the gifted, (2) the 
school should take the lead in identifying accurately 
the gifted children and in planning appropriate educa- 
tional programs for them, (3) children and _ their 
parents should be given full information about abili- 
ties, interests, strengths and weaknesses, (4) grade 
and curriculum boundary lines should be eliminated 
for the gifted student, (5) the organization, meaning 
and use of knowledge in all fields should form the 
content of the program of studies for the gifted, (6) 
maximum academic achievement records should be 
maintained as goals for the gifted and (7) gifted 
children should be taught by gifted teachers. 


=" The Trade Union of Educational and Scientific 
Workers of the USSR will be hosts in August and 
September to a comparative education seminar and 
field study planned cooperatively by American and 
Soviet educators. This will not be a tour as such 
but will be a firsthand study of the changes that are 
being introduced in the Russian educational system. 


= Of the nation’s five largest cities, Chicago’s teachers 
are now the highest paid with a minimum salary of 
$5000 for a Bachelor’s degree. Chicago also has a 
plan to lower the pupil-teacher ratio which should 
show results by this fall. The pupil-teacher ratio 
should be reduced from 37.5 to 34 by September. 
Chicago plans to hire several hundred new teachers to 
carry out this plan. 


= According to Sam M. Lambert, Director of NEA 


ALEX L. PICKENS 


Associate Professor of Art Education 
University of Georgia, Athens 


Research Division, the U.S. was spending $5 millio 
a year on public schools ten years ago. In the ney 
ten years we will spend $29 to $30 billion. At prese: 
we spend approximately 5 percent of our nation. 
income to Russia’s 10 percent. 


= The Educational Facilities Laboratories of Ne 
York report that today’s educational problems an 
economic conditions are demanding changes in ou 
educational programs and thus in our school building 


= A Massachusetts Institute of Technology project sta 
has developed a plastic school building that can } 
taken apart, moved to a new site and quickly reassen 
bled. This school building can also be expanded an 
converted to new needs. 


= Cornell University researchers will use a grant fror 
the Cooperative Research Program and the U.S. Offic 
of Education for a three-year study of how five- an 
six-year old children learn to read. These researcher 
hope to provide educators with data on which t 
develop technics for teaching reading through investi 
gation of the nature of the child’s spoken languag: 
at school age and its relationship to reading, how chil- 
dren learn to recognize symbols that make up the 
written language, if the child can get information 
more easily from seeing or hearing, and the reading 
writing relationship. 


= At the American Council on Education convention 
in October, O. C. Carmichael of the Fund for Ad 
vanced Education suggested that potential college-leve! 
teachers be identified in their junior year as “pre 
graduate” students as we identify pre-medical students. 
These high-ability young people would be encouraged 
to do considerable graduate-level work during thei: 


senior year, and might be willing and able to complete 


the Ph.D. in two years beyond the Master’s. 


= The teacher who watches all the serials on T\ 
listens to rock and roll and knows Sal Mineo fron 
Stan Musial sounds low-brow—but she may be superio’ 
A recent report appearing in Identifying Superi: 
Teachers by Lawrence M. Knolle says that one o 
the outstanding traits of the superior teacher is 

desire to know the interests of her pupils, to be ab 
to communicate with them at their own level. T! 
superior teacher also: 


. . . has no pets. She gives the shy child confidenc 
the rude child affection and understanding, the brig 
child challenges. 


. individualizes instruction. She studies each chi 
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inde endently and brings out each child’s potential. 
_.. -orks with other teachers and administrators. She 
kno : the team approach produces the best education. 


_. makes an effort to know parents. She’s always 
ava’ ble for conferences. 


_. adheres to the principle that rights and rules 
app equally to all. There are no first, second or 
thir class citizens in her classroom, just citizens. 
The ame privileges, rights and penalties apply to all. 


s | <e the word “Teachers” out of “State Teachers 
Col -e” and you make students and faculty members 
hap er. A recent survey of 37 former teachers col- 
lege that have become full-fledged state colleges dis- 
clos that in nearly all cases the students and faculty 
felt ie change lent their schools more prestige. As 
a r ult, they said, more and better students were 
attr: ‘ed and therefore graduated as qualified teachers. 
Lib il arts programs were enriched, faculty was re- 
crui d with less difficulty than before and placement 
of ¢ aduates in jobs and in institutions of advanced 
stuc became easier. 


« i w can the classroom teacher help the child who 
is s. w to speak? Eleanor M. Luse, in the October 
195° Elementary School Journal, writes that the first 
and nost important step is to gain complete under- 
stan: ing of the child’s problems. Is he shy, immature, 
tens’? Does he have a physical defect: an unde- 
veloped lower jaw or a high narrow palate? Does 
his «nvironment discourage speech? 


Miss Luse states that the help the classroom teacher 
gives may be the only help the mumbler or slow talker 
ever will get, especially in a school system that has no 
speech correctionist. 


Some of the methods listed for the teacher to use in 
helping the slow talker include word games and group 
singing. Above all, the teacher must be patient and 
encouraging. “Speech skills do not develop according 


to a fixed timetable. The child will speak when he is 
ready.” 


" Imagine a delegation of students going to the prin- 
cipal and complaining that their teacher doesn’t make 
them work hard enough. On returning home after two 
years of teaching in Mexico, Neil Lottridge, former 
director of vocational education for Highland Park, 
Michigan, schools, said it was not unusual for pupils 
in his school to file formal complaints against teachers 
who went too easy on assignments. 


" Ti creative artist and the precise scientist have 
more in common than most people think. The Na- 
tiona Art Education Association has just concluded 
a stu 'y on the subject. Consensus: the creative fire 
that sults in a great work of art is kindled by the 
same spark that produces a guided missile. 


Sepa’ ite studies of creative behavior, both in the arts 
and. science, seem to show that by promoting crea- 
tiven -s in the arts, we may be able to promote creative- 
ness general, regardless of whether it will be applied 
toth arts or to the sciences. . 
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[ know why 
most artists 
* are nuts... 


(ABOUT KIMBERLY PENCILS, | MEAN) 


’M AN ART SUPPLY DEALER. I meet all kinds of “‘char- 

] acters’”—and I thought I’d seen just about every- 
thing until this one guy storms into my store. 

“Got any of those KIMBERLY drawing pencils every- 
body’s been raving about?”, he snarls! 
“Sure”, I said, pointing to the counter display. ‘Top 
Ceylon Graphite Leads—closely 

ground for a long lasting point 

that stays sharp—damn good > ia 
pencil!” 


“Yeah... yeah...I can read \ 





ads and displays, too. Let’s see “ 

the pencil!” he snaps back. 

Well, this guy fingers the pencil. 

Then he suddenly whips out 

a razor blade and starts sharp- 

ening the KIMBERLY to 

a long, delicate point. 

“Hmmm,” he says—and makes a few lines on 

a scratch pad. 

Then — he starts with the razor again. This time he 
sharpens the KIMBERLY to a chisel edge and starts 
practicing all sorts of strokes, lines and curves. Still 
mumbling while he’s drawing! 

Again, this guy starts sharpening. He does 
this about a dozen times—sharpening 
that KIMBERLY pencil into every 

shape point you can imagine— 
and drawing on that goofy pad 
of his all the while. 
Finally—that KIMBERLY 

pencil has been sharpened so 
often, it’s down to a nub. 

This guy hands me back what’s 
left and nods his head. He’s 
smiling. One of those silly-looking 
ear-to-ear smiles! 

“Yessir” he says, “This KIMBERLY 

is one helluva pencil. The only pencil I ever saw that 
can do everything an artist wants it to do. Gimme two 
boxes of KIMBERLY” he says—and hands me a five spot. 


So help me artists are nuts! 
Maybe You’re a “Man-from-Missouri”, too? @} 
To me—a dealer—a pencil’s, a pencil! But you 

just can’t fool an artist! Convince yourself that KIMBERLY 
is America’s Finest Drawing Pencil! Cut it, shave 
it, sharpen it, draw with it, watch it interpret every delicate 
line, every shadow, every subtle nuance... see it respond 
to the slightest touch. TEST KIMBERLY NOW at our 
risk! Write on your letterhead for FREE samples to: 


ENERAL [() 


PENCIL COMPANY 


69 FLEET STREET, JERSEY CITY 6G, N.J. 
(Write in No. 27 on Inquiry Card) 









. 
- 
* 
* 
: 
* 
. 


——__————_4 Bt 








“AN EYE FOR MUSIC...” 
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To music portraying celebration of capture of Prince Igor, Mary Jo Poisall, 
age 14, Grade 8, extracts dancers, swirls them against vibrant red 
while Betty Jo Przybyla forms frenzied figures below in changing colors 
but somehow continuous lines. Other curving lines serve as smoke, fire. 












Painting pictures that symp! nic 
music calls to mind, students | arn 
that both composers, painter: use 
rhythm, composition, emotion; hat 


sound has color, color has sound. 
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Charles Purnell, age 16, Grade 7, interprets ‘‘Polovetsian Dances”’ literally, 
even visiting library to research costumes worn by people of region and time. 
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By PAUL P. PETERS A deeply moving art experience was lived and relived in our art room when 
we brought symphonic music and painting together. While composers and j 
painters seem to work differently—one dealing with sound, the other with j 
| visual effect—the fact is that both depend on rhythm, color, composition and ‘ 
emotion. Our activity showed us that music and painting are closely correlated ; 
a and may be used as motivation for each other. 
by Source material on this aspect of the arts proved difficult to find. A few maga- 


zine articles dealt with an emphasis on painting to the beat of music but I 
didn’t find any complete reference on the subject. I decided therefore to organize 
my own material. 


tae meee 


I found that early attempts were made to bring sound and vision together by 
aligning musical scales with color harmonies. This idea was supposed to demon- 
strate that color compositions could be turned into musical pieces and, con- ' 
versely, musical pieces into color harmonies. 


C4 


FEE UARY, 1960 








‘Bolero’ inspires Betty Jo, age 13, Grade 8, 
to form moving curved planes one on another 
in brilliant warm colors. At right, swirling 
red and orange lines with starbursts keep 
repeating themselves, now dipping from thin 
line to undulating thicker flame-like thrust. 


Some of you will remember a mechanical 


variation of this in the organ performances 
during silent film intermissions. The organ 
keys were wired to show certain color forms 
on the screen along with the sounds, thus 
a sort of musical kaleidoscope of 


creating 


color. 

\ more familiar form of art expression in- 
volving music lies in artists’ use of performers 
as subject matter: orchestral groups, instru- 
mentalists and dancers. The French artist 
Raoul Dufy is famous for his colorful scenes 
of horse races and the French Riviera land- 
scape. Orchestral music was so often the in- 
spiration for his work that it was said he had 
“an eye for music’. His “The Red Concert” 
and “Blue Mozart” are examples. In the first, 
realistic detail is left out and calligraphic 
strokes representing performers evoke the or- 
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ch tral sounds. The “Blue Mozart” seems to 
pa homage to Mozart. A white sheet of 
m: uscript contrasts with a tonal blue of the 
pi 0 and walls. Again calligraphic curlicues 
in | floral background suggest the scherzo 
no 3 of a Mozart composition. 


4; artist may contribute more directly in the 
pr -ntation of music. The composer creates 
it, .e orchestra executes it, the dancers give 
it ovement and an artist designs the back- 
er nd setting. Ballets such as “The Red 
Sh s” and “Tales of Hoffman” illustrate 
thi 





So. ctimes a commercial motivation — links 
pai ing with music as in the extremely in- 
ter ling covers designed for recordings of 
mu cal works, 

Th ; far, we have discussed some of the 
wa music has impressed itself on painting. 


Music from Carmen leads to studies in red. Below, Katherine Russo, age 14, Grade 9, builds whole 
ccomposition on circle seen in perspective to signify bull ring, Carmen in dance posture at one side. 
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Gershwin's ‘‘Concerto in F"’ leads Lillian Hackett to use blue 
tones and to suggest cosmopolitan music by outlines of city. 

















“Unfinished Symphony” goes from grand lyri- 
cal mood to muted placidity and its instrument- 
al variety catches Judy Bell’s fancy. She paints 
arrangement of musical instruments in blue. 


It is also evident that painting has ins) ired 
great music. Debussy’s music is impre-sion- 
istic, influenced greatly by the Impressionist 
painters, particularly Monet. If we ex: nine 
medern non-objective paintings by Kand  isky 
we find they express in paint the feeliny that 
is like the music of such composers as Se ven- 
burg and Honegger. 

The contemporary composer Paul Hinc nith 
produced a symphony titled “Matthia der 
Maler”. The movements of this sympho: are 
based on the panels of an altar piece j ted 
by an early artist, Matthias Grunewal 


It was an exhibition by an artist frienc 10W 
relatively unknown, that moved Modest us 
sorgsky, the Rus- (continued on pa 36) 
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Surrealistic water color symbolizes man's effort and achieve- 
ment in Beethoven's Fifth. To show rise and fall of striving 
mankind, student uses large blue-gray Greek columns among 
falling autumn orange and red leaves contrasting with gray. 
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Mary Jo comes out with rendition for each symphony played. For Schubert's music 
she uses variously weighted lines to form intertwining rectangular shapes that 
are not quite closed. She paints symphony in rich turquoise on blue-green field. 


Rhythm paintings to music of Fifth Symphony form into 
one surrealistic composition by Marlene Jevahirian. 
Rocks in turbulent sea of paint express opening notes 
and softer waves in distance represent calm movements. 















































Assistant principal Dale Snell, music teacher Roberta Newmeyer and principal 
Carl Clapp check on public opinion, eager to find their own caricatures. 


Not So Sweetly Sentimental. | 


Contemporary “slam” cards inspire valentine activity that has somewh:\t 


more spice than in old days. Teachers all take caricatures in strice. 








Students first sketch several ideas, thinking up captions at After deciding on final ideas, they render completec ar! 
same time—one word on front, remaining barb on inside. in water color and India ink with red tones predomina ng. § 
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By EDITH BROCKWAY 





stec ar! 
lina ng. 
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The advent of “contemporary” greeting cards expressing sentiment in reverse led 
to an art experiment in Juanita Rogers’ art classes at the Roosevelt Junior High School 
in Decatur, Illinois. The students were given semi-restrained freedom to make valentines 
for and about their teachers. And they loved it. Not every day do they demonstrate 
such enthusiasm for their subject matter. Buzz sessions among themselves interspersed 
with quiet moments were indicative of ideas brewing. 

About two weeks before Valentine’s Day the class began sketching their ideas on 
newsprint, making up several at a time and including captions. After each student 
had at least two ideas definitely decided on, material for the final rendering was 
selected. Sheets of charcoal paper were cut or torn to fit the drawings. The sketches 
were finished in water color and India ink. Some students added colored paper or 
fabric for skirts, shirts and shorts. 


When the cards were displayed, the students could hardly wait to see their classmates’ 
barbed opinions in artistic form. It turned out that teachers, principal and students 
from all over the school had been waiting in suspense, too, for they all trooped in 
to enjoy the fun. * 
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ADVENTURE BEYON DIT: 
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Problem-solving lessons are learned in areas of sculpture 
and construction. Students happily display their answers. 








Do we give up too easily? Too readily accept time limitations? Why not 


consider altering way things are to make more time for art adventure? 


By MARGUERITA SCHOEDSACK 


Director of Art Education, School District 117 
Jacksonville, Illinois 


already are functioning to the nth degree, how can tl se fiy 
needs be met? Undaunted, our administrators found in \ 
answer, “Extend the present point of time.” The dire: or 


All local school situations have limitations of one kind 
or another—yet these very limitations can be an impetus 


to adventure beyond the status quo. These days everyone 


is aware of the many needs and demands in the field of 


of art education wouldn’t pass up such a golden op; 


: to 
education. Naturally, this is especially true of alert tunity and therefore, classes in problem-solving in 1° or 
administrators and school boards who give their support areas of art activities are open =.* aturday morn ea 

, ; throughout the school year and continue every day dui ¢ 
to every possible adventure that means growth for children ange : Sears tic 
sail i gai I ia cis the month of June. Now in its third year, this prog: 1 
anc e ec Cé one yrogram. . . ~ . Ti 

” encourages children to find their own solutions to © I 
When every conceivable plan and every possible minute problems before them. It includes students from gra 5 Ja 
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STATUS QUO 


Tables in cafeteria provide 
working space for 20 different 
aeras of art activity, accom- 
modating eight or 10 at a time. 


Older girls particularly gravitate to stitchery area but it is not overlooked by any. Each 
student wants to try each area and when one project is finished moves on to another. 


through 12 and the results have been remarkable. 
n this program is described, it sounds like a three-ring 
us. Actually there are not three rings, but from 16 
20 different areas of problem-solving activities going 
it one time. At least 75 happy creative children are 
rly involved, each finding solutions of deep satisfac- 
to all concerned. 
program is in full swing at Washington School in 
Ja <sonville in early summer. The tables in the cafeteria 
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provide the working space for most of these 20 areas of 
activity. The gym is used for library and research work. 
Here space is available for those who want to explore and 
use music as the basis of rhythms. The auditorium is 
where stimulus and inspiration come through the use of 
films and film strips. Card tables are handy for those 
who would like to do their carving outdoors. The children 
are free to sketch and paint out of doors at any time. 


Everyone wants to try each area, where as many as eight 


15 











or ten may work at a chosen activity at one time. When 
the project is finished or the creative problem solved, 
a student may move to another area where space is avail- 
able. At any time, the children may go to the library 
to look through art books and magazines that are there, 
or listen to music or go to the auditorium to see a film 
strip. Many like to stop once in a while to sketch their 
friends in various positions or to paint out of doors. 

What are the areas in which these eager youngsters keep 
so busy and interested? There is the area of construction 
and building, with a table for each different phase: (1) 
toothpicks, swab sticks, popsicle sticks, wooden beads and 
reed; (2) balsa wood and soft pine of all shapes and 
sizes; (3) wire of every description; (4) mobile materials; 
(5) string construction and (6) mosaics. There are areas 
of (7) clay, (8) paper mache, (9) stitchery, (10) metal 





Everyone wants to try making sawdust picture, plans it 
first with construction paper. Mosaic design absorbs 
group at right who have help from high school student. 
Below, tomorrow's buildings start with creativity of to- 
day. Background pictures result from sketching trips. 








tooling, (11) carving in wood and plaster and (12) casti 
in sand molds as well as many types of activity select 
from the graphic areas of expression. These include (1 
stenciling, (14) etching, (15) batik, (16) sawdust pai 
ing, (17) collage and (18) various printing process 
Naturally, there are always chalk, charcoal, crayon a 
watercolor available for sketching. 

The children have every opportunity to learn to th 
and work independently under the guidance of the dire: 
of art education, who is assisted by four high sch 
students. These students have been members of the prog: 
since its beginning in 1957. The Saturday morning clas 
take care of about 50 children at the present time and o 
the short period of its existence, this program has ser 
nearly three hundred young people. 


When these pictures were taken, (continued on page 
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RT |S WHAT YOU MAKE IT 


ie increased emphasis on science in life has made all 
ucation more important than ever. If art education is 
live up to its significant role we must attermpt to answer 
» important question: “What is art?” 
ie following six-part definition of art represents the ex- 
it of my own thinking up to now: Art is process and 
oduct, done creatively, in terms of quality, qualified 
use and directed toward a sense of personal fulfillment. 
t us examine this definition part by part. The six parts 
» not presented here in the order of their importance. 
) one part is more important than any other. All parts 
» needed to give a complete effective definition of art. 


‘rocess” means the physical act we go through to create 
a work of art. When we do a water color, “process” refers 
t. the art of dipping the brush into the color, applying 
the color to paper, etc. 


“Vroduct” refers to the art product that results from going 
through the art process: sketch, drawing, painting or a 
piece of sculpure. Some art educators believe that the 
art process is but a means to an end, the end being the 
art product. As a means to an end, their reasoning con- 
tinues, the process is of little or no importance. 


I believe that process is a very important part of the whole 
art experience. Process is one of the prime movers in the 
art experience. Without process there would be no art 
experience. Without process art would be but, the dead 
shell of a dead experience of a dead past. “Expression” 
and “expressiveness” are also key words in art education. 
To express is to become actively identified with process 
in the arts. Being active is an inseparable part of the 
art experience. Some art educators have swung to the 
extreme of claiming that the art process is all-important. 


The current significance attached to the art process need 
not detract from the importance of the product. In the 
definition of art being described here, the art product is 
as important as ever. The art product is the aesthetic 
flame into which the artist hopefully flies, like a moth. 
The art product carries within it the artist’s sense of 

ievement or of failure. The product is the artist’s 
orld recreated, his real world, his world, all aflame with 


iself. 


as guilty for a time of assuming that the process was 
ost exclusively important, if not all-important. Today 
el that both the product and the process are important 
important to each other. Process is significant in that 
physical act an artist goes through plays a significant 
in determining the characteristics cf the product. Con- 
ely, the product influences the process in that the 
st has to struggle with the tough heavy stone or proceed 
lig tly with the delicate water color brush, etc. 
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By JOHN LEMBACH 


Professor of Art Education 
Department of Art 
University of Maryland 
College Park 


Art must be “done creatively”. Many art educators are 
tired of the word “creative”. Though it has been misused 
and abused it conveys an educationally practical idea. 


“Creative” characterizes art work that reflects the person- 
ality of the artist: the brush strokes of Cezanne, the 
ecstasy of Van Gogh’s paint handling, the acid quality of 
Lautrec’s line, etc. When an art product has been done 
creatively the personality of the artist has been free to 
exercise its particular idiosyncrasies. This does not mean 
that it is necessarily meaningful as art, or that the art 
so created is great art. 


Art quality is difficult to define. At the risk of over- 
simplification we say that quality is that extraordinary, 
unique value one senses in an art process or product. 
Quality may be seen or felt in powerfully expressive lines, 
shapes, colors or relationships. 


It is possible to work concretely with quality. To the 
extent that the subtler feelings can be communicated by 
words and actions, it is possible to convey a certain feeling 
for quality by the spoken word in our art teaching. It is 
also possible to nurture a feeling for quality by infusing 
the atmosphere of the art room with qualitative experiences. 


Feelings of quality can be exchanged between the art 
teacher and the student if the teacher is not dogmatic 
or academic about conveying notions of quality in art. 
Yet is it possible to convey our enthusiasm for a work of 
art in “undogmatic” terms? We don’t say, for instance, 
in the heat of our enthusiasm for a painting, “I think I 
may possibly see a suggestion of some beauty in that 
painting.” More likely we assert boldly and absolutely, 
“I like that painting because of its wonderful exciting 
color combinations and its majestic sweep of space!” 
Should we not be positive about something we feel posi- 
tively? Sensing quality is feeling and expressing quality 
positively. One doesn’t genuinely feel quality with a lack 
of enthusiasm. To convey enthusiasm for quality we 
usually do so with conviction. Conviction may tend to 
be dogmatic. I would rather have such conviction than 
smother an enthusiasm for quality by insisting that that 
teacher be “undogmatic”’. 


The best laid plans of men will be altered by life. They 
will be changed by change or qualified by being used. 
The art process, product and quality are here today and 
changed tomorrow by life’s changing demands on the 
individual and his culture. The arts are changed by 
cultural change, that is, “qualified by use”. 


As the process, product and concept of quality change, 
our standards change; and so in a sense our active aesthetic 
standards are made and altered by the complex impact of 
process on product on creativity (continued on page 37) 
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Plaster sculpture requires special area that can be set aside for it, left this 
way until work is done. Strings from armatures to lights support wet sculpture. 
F 


18 ARTS AND ACTIVITI 
































ormal shop point of view that gives students 
-xperience with standard hand, power tools 


»roadens, includes exploration of materials. 


y HAROLD McWH'NNIE 


nop Instructor 
niversity of Chicago Laboratory School 


tur school shop is different from most shops al- 
ough the tools and equipment are the same, and 
ie general look of the room is the seme. Ours is 
fourth, fifth and sixth grade shop where students 
ot only learn how to use the standard power tools, 
ind tools, etc., but also concentrate on looking 
H t materials, not from the formal shop point-of-view 

f a product built according to a plan, but instead 
xploring each as an artist, sculptor or designer. 





me day last April I presented to my fourth grade 
lass the idea of making direct plester sculpture. 
(hey loved both the idea and the mess which went 
with it, for no matter how one organizes the room, 
plaster is a rather messy medium. (The problem of 
housekeeping was one on which the whole class 


“ orked. ) 


We first looked at some samples of plaster work, 
some photographs and a short film on direct plaster 
sculpture. Interest was at a high level. 


On our first day of work, we built with wire and 
chicken wire our armatures on which the plaster 
sculpture would be built. We tried to capture the 
actions or movements of the figure or whatever 
we were trying to make. After the wire skeleton 
was built and fastened to a board, any areas of the 
design which were to be filled in solid with the 
plaster were then made with the chicken wire. 





In order to give each child a place to work, several 
tables were set aside for plaster work. The wire 
figures were attached by means of string to the 
lights above. This was very necessary since the 
weight of the wet plaster would be too heavy for 
tne wire until the plaster became dry and hard. 
lach child was assigned a working space where 
!» could keep his figure until it was finished. Each 
(iild mixed the plaster in small amounts in a juice 
can. Shredded string and cloth were used with the 
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Making things has always been my 
favorite hobby. Sometimes | like 
to use household articles such as 
plastic spoons, paper cups, yarn 
or scraps of cloth. Other times | 
buy the materials | need for my special projects for birth- 
day or Christmas gifts. 


One day | was looking for something different to do in 
shop so Mr. McWhinnie, my teacher, suggested a wire 
sculpture. 


| bent the wire into different shapes and suddenly | had 
what looked like the head and back of a person. That 
is how Willoby began to take form. | added legs, arms 
and a book, which were held in place by very thin wire. 
His frame was then covered with gauze dipped in plaster. 
This dried in about a day. He is now at home, sitting on 
our mantel. 


I'm sure handcrafts will always be an important part of 
my life. 

Janet Mc Ilrath 

Grade 6 


Laboratory School 
University of Chicago 
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The first thing | did was to shape my swan 
out of wire. Then | put the wing on and after 
that | mixed the plaster and took some of 
the shredded string to mix with the plaster. 
| pushed and pulled until finally my swan was 
covered with plaster. | had a lot of trouble 
trying to figure out what colors to use but 
| finally decided on light blue, tan and pink. 
The head and neck are tan, the body is light 
blue and the wing is pink. That's how | made 
my plaster swan. 


Allyson Green 
Grade 4 

Laboratory School 
University of Chicago 








first layers of plaster to provide more body in the 
mix. After this base coat the plaster was applied 


with old brushes. 


When the figures were finished and dry, wood and 
plaster rasps were used to shape the forms and 
smooth the surfaces until finally the figures were 
ready for color. Again plaster was mixed with 
powdered tempera and painted on the figures wil! 
a brush. It seemed at this juncture that we hod 
hundreds of juice cans all over the shop. 


When the pieces were dry, the strings were cut ai 
the bases covered with plaster and painted. T 

janitors breathed a sigh of relief to see them tak 

down and shipped home. 


To undertake this activity one needs to have a ro 

or part of a room that can be set up just for plas 

work and left set up until the work is done. Gra 

ing this, youll have an activity that is fun for 

And who knows? Maybe a sculptor or two \ 
Chicken wire forms added to skeleton armature of born during our week’s work-—or is waiting to 
wire are solidly plastered to create ‘brown camel. discovered in your classroom. 


20 ARTS AND ACTIVIT! 








When figures are finished and dry, wood and 
plaster rasps are used to shape forms and 
smooth surfaces. Then figures are ready for 
coloring with plaster mixed with powdered 
tempera and brushed on. Left, fourth-grader 
uses eight colors on ‘‘Garden Construction”. 


Fish perched on brown base has orange body, 
blue eye, uses open space at mouth and tail. 
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Harry Bertoia designs furniture for Knoll Associates, Inc., 
of New York. He has also received international recogni- 
tion as a sculptor. 

“In the sculpture,” says Mr. Bertoia, “I am concerned 
primarily with space, form and characteristics of metal. 
In the chairs many functional problems have to be satis- 
fied first ... but when you get right down to it the chairs 
are studies in space, form and metal, too. 

“If you will look at these chairs you will find that they 
are mostly made of air, just like sculpture. Space passes 
right through them.” 

The high-back lounge chair and ottoman are designed for 
deep comfort with seat and back formed to the contour 
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of the body and cushioned with foam rubber. The cl 
is available with or without the “floating mount” | 
permits the easing of chair angle following the moveme 
of the body in seating position to assure maximum comf 


The exciting new forms of these chairs add a new pro} 
tion to today’s interior. Combining the sturdiness nee 
for heavy wear and a light transparent look, the chi: 
have many special features: a special rust-resistant fir 
and removable slip covers for easy cleaning. All 
chairs are made of steel wire on seat and back and 
supported on a steel rod base. 


Harry Bertoia was born in Italy in 1915. He came 
this country in 1930 and is now an American citizen. 
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FURNITURE DESIGNS—Harry Bertoia 





ART APPRECIATION SERIES 


Furniture and sculpture by 

Harry Bertoia are reproduced 
through the courtesy of 

Knoll Associates, Inc. of New York 
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A NEW WAY WIT 4iF 


High school art teaching sometimes n 
lack inventiveness because we don’t al! 
enough experimentation. To counteract t s 
tendency in our school, we set up a pr. 
lem in experimental media that lasted — 
several weeks and developed a great mz y 
interesting methods. 





The problem was simply stated. The 1 


terials were to be common ones: thingst t 

we had worked with again and again. ‘| e | 
challenge lay in the fact that these ; | 
terials were to be used in an entirely n 4 | 
way, at least new to the studerits. | 
Senior student Art Geisert decided to wi k 

with wood splinters and plaster. In pract e j | 
he aimed at finding a way to build up rel f 


with toothpicks and plaster. This was bh. s 
done by bending and breaking toothpic 
and gluing them to a cardboard surfs e 
so that parts of them were raised an eigh 
to a quarter-inch from the surface. 


— 










wn 
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Over this linear system of built-up relief, 
plaster of Paris was smeared, brushed and 
pushed. The experiments were concluded 
with attempts at coloring. 


Senior student Art Geisert shows toothpick 
‘‘drawing'’ on masonite as it looks before he 
engulfs it with plaster. Photograph of Rheims 
cathedral supplies inspiration, information. 





Sense of real accomplishment goes with 
finding entirely new way of handling old 
familiar materials. Here is one student's 


success with wood splinters and plaster. 


By GERALD F. BROMMER 


Art Teacher, Lutheran High School 
Los Angeles, California 


Art gets into spirit with both hands, pushing, smearing c d 
brushing to maneuver plaster over and under surface. Parts f 
toothpicks rise in relief as high as eighth- to quarter-in 
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FAMILIAR THINGS 


eup of finished work shows that relief is enhhanced by student's 
10d of using color (dark over light, light over dark). Textured 
ly areas as well as elevated parts heighten surface interest. 





Choosing the best of his experiments as a 
point of departure, Art obtained a two-by- 
four-foot piece of quarter-inch masonite. 
He decided on his subject matter, taking a 
photograph of the Rheims Cathedral as a 
source of information. 


The student-artist freely applied toothpicks 
to the board to form an interesting linear 
quality. In some places the relief reached 
nearly half an inch. The textured and 
structured surface of the cathedral provided 
inspiration for the quality of the toothpick 
“drawing”. 

Art then mixed a quantity of plaster, suffi- 
cient to cover the board to a depth of about 
a quarter of an inch, adding a small amount 
of dry non-fat milk powder to give the 
plaster strength and resilience. When the 
plaster reached spreading consistency, he 
maneuvered it over the relief structure with 
fingers and brush. Relief and texture were 
important. Sand was added to the plaster 
and sprinkled on the wet surface in places 
to give it character. Some of the structured 
areas were allowed to remain above the 
plaster to add shadow and depth. The plas- 
ter was then allowed to dry. 


The problem of color was next to be dealt 
with. The student had tried several painting 
methods on his small experiments. The 
most colorful and permanent involved 
liquid tempera colors mixed with Borden’s 
Starlac, a non-fat dry milk substance. We 
had found in previous painting problems 
that this combination produced an extreme- 
ly tenacious medium something like casein 
glue. 


The paint mixture was applied with fingers, 
brush and cloth. Colors used were subtle 
blues and blue grays with accents in reds. 
In many areas a lighter color, even white, 
was dry-brushed over the raised areas to 
add greater relief. The elevated wood parts 
as well as the textured sandy areas height- 
ened the surface of the finished work. 


When dry, the piece was further protected 
by a matte-finished spray plastic. 


This method of working with familiar ma- 
terials in a new way gave one young man 
a stimulating feeling of accomplishment. 
Such experimentation should be encour- 
aged, since it helps to broaden creativity 
and establish confidence. . 





Newspaper willingly publishes news of school art, 
appreciates well-prepared copy, effective pictures. 


if we would forestall another decline and rape of 
school art, we must use every possible means—and 


there are many—to draw attention to art in action. 


By KARL G. WALLEN 


Supervisor, Department of Art Education 
Hazleton, Pa., City School District 


Focusing public attention on the creative and social aspects 
of the art program in the school and community becomes 
more important each year. 


“Fads” and “Frills”, the ugly monsters of the early 3¢'s. 
have again reared their heads throughout the schools of 
our nation and only those art teachers who experien ed 
the decline and rape of the arts by administrators «nd 
school boards during the Depression can appreciate he 
untiring efforts of art organizations, groups and indi 
uals to stem the tide of unjust and unfavorable criti: 
that was heaped on the art profession. Those teacher 
art who had strong programs of studies and good pu 
rapport withstood the storm of abuse; the weak peris 
If we are to survive the attacks on art education no\ 
progress, we must build strongly for the future. On 
art teacher will fall the responsibility for injecting a 
spirit and a new enthusiasm among the students and citi 
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Students ready Art League Gallery for preview of annual Hazleton High School art exhibit. Cooperation 
with your local art league or association strengthens art program and helps link school and community. 


of the community, and the teacher or supervisor responsible 
for the art program should make plans throughout the 
school term to “Say It With Pictures” and to draw atten- 
tion to art in action. 





In any community the local newspaper is a dynamic force 
' can do much to carry to the public the story of art’s 
ortance. Your newspaper should be regularly informed 
vhat is happening in the school art department and in 
| art organizations. Get to know your editor and his 
irters, for without their cooperation you will never 
e the headlines. Remember, a newspaper is a com- 
‘ial enterprise, interested only in selling news that 
imely and significant. Timeliness is an important 

cri rion in determining the newsworthiness of your art 

Don’t expect news reporters to beat a path to your 
» or art room. They’re much too busy for that. As a 


sp ialist in art education you must assume the responsi- 
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PEOPLE'S BANK 


another step in the cultural advance 
of HAZLETON 
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Art work of members of Hazleton Art League provides eye 
appeal for bank's newspaper ads. Work on right is by 
junior high school art teacher, work on left by high 
school social studies teacher. Local industrial, commer- 
cial establishments are more than willing to use your art. 


bility for informing the editor of items of interest and 
you must cooperate by preparing the copy and knowing 
the where and what of the pictures to be taken for your 
item. Don’t keep a reporter waiting. His time is 
too valuable. He’s doing you a favor, so act accordingly 
and promote good will by being prompt and courteous 
in your dealings and relationships with him. You may 
need his cooperation again soon. 


news 


Your local art league or art association is an important 
link between school and community. They can do much 
to strengthen the art education program by sponsoring 
exhibits of national and local importance, by providing 
after-school and evening classes for children and adults 
and by supporting and promoting elementary and _ sec- 
ondary school art exhibits. All of these activities provide 
additional picture-stories of art promotion in your com- 
munity. It’s also important that you become an active 
member of your local art association. They'll need your 
help and you'll need theirs. 


Local industrial and commercial establishments are more 
than willing to exhibit the work of your students in the 
windows or corridors of their buildings. Plan and organize 
your displays carefully. You'll gain many new supporters 
for your art program from within these organizations. 
Interesting ads can be formulated by combining pictures 
of the art work on display with that of the message the 
commercial establishment is endeavoring to get across to 
its readers. News releases in advertisements of this type 
are timely and keep the public informed of your school 
art activities. 

Cooperation can never be over-emphasized. Excellent exam- 
ples of cooperation on the part of civic-minded groups 
and commercial institutions are seen in photographs of 
“Opening Nite” at the Hazleton Art League Galleries when 
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Hazleton’s art league sponsors exhibits of children’s art 
work, provides after-school, evening classes for all aces. 


the George May Collection of Old Masters was show: to 
the public. Interest runs high when shows of this type re 
presented. Because of the cost involved it took the coop a- 
tion and combined efforts of a commercial bank, the «tt 
League and an art company plus interested patrons o! ie 
arts to underwrite the expenses involved. The succes: of 
such ventures is a good indication that art is appreci °d 
by the public and can be brought to a community thre h 
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ple’s Bank transforms lobby into gallery for invitational art exhibit, preceded by reception 


artists. 


united group effort. So enlist the aid of your banks, com- 
mercial stores and industries to promote the cause of the 
aris 


The People’s Bank in Hazleton, co-sponsor of the Old 
Masters Show, also sponsors group exhibitions of paintings 
by local artists. Bi-monthly shows of selected works of 
local artists have been held regularly in the lobby for a 
number of years. Photographs of the paintings displayed 
are then used in newspaper advertising. 


This event and bi-monthly exhibits of local artists’ work keep art before public. 


Projects of this type keep art before the public and reach 
a group or segment of people not identified with art in 
the community. Picture-stories of this type of activity are 
of interest to the public and close cooperation must be 
maintained between the newspaper advertising department 
and the sponsor of the exhibit. 


An electronics manufacturer and a branch bank in another 
section of the city used paintings, sculpture and mosaics 
from students of the Hazleton Art (continued on page 34) 


Savings company builds ad around photo of student art, invites public ‘‘to see these beautiful 
creations which mean so much to students as individuals and the cultural life of our community..." 

















My) WOMAN—Bob Karraker 





Ever since I can remember | have liked to do things 
with my hands. That is why I was very happy when 
the chance came for me to explore in the Saturday 
Art Class. It is so much fun to see what you can 
do with so many different materials. 


The first thing I tried was a dirt and plaster mold 
from which I carved a head of a man. This was a 
new type of art work for me and I really was fascin- 
ated with it. Here was something I liked even better 
than drawing pictures. 


Last spring I was looking for a new project to do. 
Searching through a box of odds and ends of wire, 


I found a piece of chicken wire so squashed that I 
saw the beginnings of my woman. 


Excitedly I began to work on her, rolling more chicken wire for arms and 
legs. When I attached the arms and legs, my problems began. It surely 
took some figuring to get her to stand in balance. I used wood inside the 
legs up to the waistline, then I fastened the legs securely on a base of wood. 
I found a 500-watt light bulb which was just the right size for her head. 
I covered all but the head with paper mache. 


Her skirt is glass mosaic. For weeks I hunted for glass bottles in the 
alleys and behind stores. The pieces just had to be the right color of green 
and brown. After breaking the glass in small pieces, 1 applied them to the 
paper mache with Elmer’s glue. It seemed miles around before that skirt 
was covered. Between the pieces of glass I used grout. For the rest of her 
figure, | molded on a thin layer of self-hardening synthetic clay. I believe 
that I liked to model her head best of all. I wanted her to be like an old. 
old lady from South America. The finishing touches were mosaics around 
her cuffs, neck and the bun of her hair. 


Now came the time when my heart sank. The heavy weight of added material 
threw her off balance. Nothing seemed to solve the problem. My classmates 
were full of sympathy and suggestions. Guy wires would work, but that 
would spoil her looks and everything. Bet you know how I felt. Then, 
as I thought, “tottery old woman, too old to stand”, I spied a heavy copper 
rod. It was the answer, for old people need the third leg to stand. My 
woman has a cane; I drilled a hole in the base to hold it firm. 


My problem solved, I happily painted her blouse green to match one of 
the shades in her skirt. Her hair and eyebrows are silver, for it goes so 
well with her old brown withered skin. Her stand is gold. “My Woman”. 
Everyone seems to like her, but for me she is a thrill. She is my creation. 


When your school gives you a chance like this, don’t miss it. It makes you 
feel like doing things and being somebody. I feel that anyone who has 
art ability should use his talents to the fullest. He should not only do what 
he likes to do but train himself in other fields of art. 


Bod Karraker 


Age 13, Grade 7 
Jonathan Turner Junior High School 
Jacksonville, Hlinois 


FE RUARY, 1960 














BOOKS OF INTEREST 
AND 


AUDIO-VISUAL GUIDE 


TEACHING ART TO CHILDREN by Blanche Jeffer- 
son, Allyn and Bacon, Inc., 150 Tremont St., 
Boston 11, Mass., 1959, $5.50. 


We now have books on theory and method in art 
education in large numbers. Not many of these books 
are free from the specialized technical terms and 
pedagoguese our field has developed. Blanche Jeffer- 
son’s Teaching Art to Children, however, is written 
in such effectively clear and simple terms, it is at the 
threshold of the average elementary teacher. Descrip- 
tions of classroom learning situations with the actual 
teacher-pupil conversation included make graphically 
real the teaching approach Miss Jefferson advocates. 
Issues and problems in art education are met head-on 
in the Teaching of Art. Miss Jefferson doesn’t begin 
negatively by telling her readers how wrong are copy 
Instead, she 
presents the case for both sides of an issue and then 
presents supportive material to show there are better 


hooks. tracing, contests and grading. 


and more rewarding art experiences than copybook 
coloring or an art contest. This is not to say Miss 
Jefferson pulls her punches. On the contrary, once she 
has shown, for example, the good and evil of a contest, 
she leaves no doubt in her readers’ minds a contest has 
adverse effects on children’s creative expression. At the 
same time, she makes a clear case for creative art (with 
descriptions of classroom situations and illustrations 
of children’s work) so that one readily and ardently 
believes in her creative approach. 

Philosophy, teaching method, evaluation and creative 
growth are treated in the earlier chapters of Teaching 
{rt to Children. Because Miss Jefferson feels there 
are some nagging problems that need attention seldom 
given in art education texts, she has written a chapter 
on the relation of art to other areas of the curriculum; 
one on contests, competitions and grading; and a chap- 
ter on “An Interest Need Approach” in preference to 
the assigned topic approach in teaching art. 

Small but especially well related illustrations of chil- 
dren’s art are generously used in the Book. For those 
who may use Teaching Art to Children as a college 
text, study activities are given at the end of each 
chapter. 

This reviewer wishes Miss Jefferson had not bothered 
to include the brief explanation of the principles of 
design, they are too transitory and formal in terms of 
her otherwise impressively creative approach to the 
teaching of art. 

Miss Jefferson has written a book with which teachers 
can easily identify themselves. Because of the plausi- 


By IVAN E. JOHNSON 


Professor and Head 
Department of Arts Education 
Florida State University, Tallahassee 


bility, sincerity and enthusiasm of her book, Miss 
Jefferson shouid stimulate her readers to better teach- 
ing. « 


SIGNS AND SYMBOLS IN CHRISTIAN ART by 
George Ferguson, Oxford University Press. 
117 Fifth Ave., New York 16, N.Y., 1959. 


$7.50. 


One of the most fascinating aspects of painting (and 
sculpture, too) of the Renaissance was the meaning 
conveyed by signs and symbols. For example, St. 
Sebastian was seldom painted without arrows piercing 
his body or St. George without his armor. In a time 
when the masses of people learned the gospel through 
paintings in the churches, a portrayal of some part of 
the Bible or the lives of the saints often depended on 
a sign or symbol to show something of the character 
of the personages. 


George Ferguson, in his Signs and Symbols in Chris- 
tian Art, has compiled with taste and freshness a 
sourcebook on the subject. As a rector of an Episcopal 
parish, Mr. Ferguson had found that a knowledge of 
signs and symbols in religion and art was valuable to 
instruction. With the urging of Mr. Rush Dress end 
the cooperation of the Dress Foundation and _ the 
National Gallery of Art, the author set about assem- 
bling a concise, orderly, and accessible book of interest 
to all ages. Signs and Symbols in Christian Art brings 
together information that has appeared very seldom 
in one book in English translation. 


With the resources of the Dress Foundation and the 
Phaidon Press at his disposal, Mr. Ferguson chose 
excellent illustrations, both in color and in black and 
white. Divided into 14 sections, text and illustrations 
cover such interesting and varied material as animals. 
birds, insects, the earth and the sky, religious dress 
and objects, their meanings in Christianity and their 
uses in religious paintings. Brief descriptions of inci- 
dents in the Old and New Testaments and the lives of 
the saints show the basis for the signs or symbols 
of attribution. Whether one is looking for iconogra 
phical derivations or clarification of personifications. 
Signs and Symbols in Christian Art is a useful book. 
In the classroom teachers will find it a good source 
of information for the study of Renaissance painting 


[ LIKE WHAT I KNOW by Vincent Price, Doubleda, 
and Company, 575 Madison Ave., New York 
22, N. Y., 1959, $4.50. 
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cent Price is an actor of stege and 
en and a lecturer of great charm 
wit. Art is his major passion. 
has a master’s degree in art his- 
With this background, his new 
ik, | Like What I Know, is insured 
msiderable audience. But let’s face 
vith all his talents, he is no writer. 
can forgive his writing if we be- 
ie absorbed in the anecdotes that tell 
life story from childhood up to the 
it when he won large sums on a 
z program for his art knowledge. 
he course of Mr. Price’s education, 
els and professional career, his 
iusiasm for art never wavers. He 
ns unorthodox or flippant at times 
never insincere. It is cbvious that 
is equally professional as an art 

orian as he is an actor. 
importance of art education is 
ssed, both directly and indirectly. 
ise of you exposed to art education 
wr to 1930 will get a kick out of Mr. 
ce’s visits as a child to the St. Louis 
Museum—hilarious, yet nostalgic. 
ike What I Know was not designed 
a text. It is a journal, informally 
tten, of one man’s absorption with 
an unusual and entertaining man 
at that. If your art book reading needs 
a spice, a respite from a heavy 
. Mr. Price’s book may fill the need. 


PARIS/NEW YORK: ARTS YEAR- 
BOOK 3, Doubleday and Com- 
575 


pany, 575 Madison Ave., New 


York 22, N. Y., 1959, $4.95. 


These days yearbooks on art, which 


always seem to appear on the book 
market around Christmas time, contain 
pretty rich fare in the way of color 
reproductions, essays and critiques. 
Their theme may be American Art or 
French Art or an anthology. This year’s 
most lavish yearbook is Paris/New 
York, published by the Art Digest. The 
title in itself ought to be a sure-fire 
seller, The writing, editorial approach 
ail format are designed for the scope 
of the title. The writing is of high 
lity, but the material covers some 
and artists that are neither Paris or 
v York. Beautiful color plates of 
Kooning, Soulages, Kantor and 
‘rs are exciting. Among the essays. 
old Lanes’ profile of Alberto Gia- 
ietti and Robert Rosenblum’s study 
Louise Nevelson are noteworthy. A 
h school library needs material 
1 as Paris/New York for students 
» go beyond the browsing stage in 
r inquisitiveness about art. 


RUARY, 1960 


Pca er | send for catalog No. 23 


: advertising art 


PHILADELPHIA 
MUSEUM 
COLLEGE 

OF ART 


Modern Career College for 
Today’s Artists, Designers 
and Art Teachers e Co- 


illustration 


Sohocl off Ap 


6300 Euclid Ave. 
CLEVELAND 3, OHIO 
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educational e Accredited 
4-year Degree « Summer 
Workshops for Advanced 
Training. A complimentary 
copy of “Your Career in 
Art” is yours. Write today: 


BOULDER TEACHERS EXCHANGE 

BOULDER, COLORADO 
We need qualified teachers in all fields for 
the 60-61 school year for the entire West. 
Art in small schools in combination with 
other subjs.; large schools hire for art only. 
We have been serving the Educational Pro- 
fession since 1922. 


1876 
PMCA 340 S. Broad St., Phila. 2, Pa. 


(Write in No. 18 on Inquiry Card) 
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== CUT-OUT LETTERS 
PORCELAIN OVERGLAZE DECORATING OF DURABLE COLORED CARDBOARD 


for beginner and professional $1 per set. 2’ CAPITALS, 180 letters & numbers 
DESIGN AND INSTRUCTIONS per set; 136’ manuscript, 240 letters per set. 


by noted China painting teachers 150-4 CAPITALS, $2 per set. Red, black, 


. af = ’ me . white, green, yellow & blue. Only one color & 
ts citi oo cinema gg poe size per set. Order by mail or write for free 
2 issues 3.75 per yr. yrs. J 


samples. C.O.D. is o.k. Satisfaction guaranteed. 
THE CHINA DECORATOR MUTUAL AIDS, Dept. 309 
P .O. Box 36-C Pasadena, Cal. 


1946 Hillhurst, Los Angeles 27, Calif. 
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\ When it comes to color — the makers of Flo-master 


UNDO The CHAMELEON 


BRITE-LINE MARKER All-new, unique felt tip instrument made of un- 
breakable material, especially designed for teachers and students of the 
graphic arts who work primarily on paper. Water-based inks in 8 rainbow- 
brilliant colors are non-penetrating, removable, fast-drying and practically 
odorless. 


\ CADO-MARKER All-new, all-aluminum felt tip instrument, 
precision-designed for big bold marks on literally any surface. Oil- 
based inks in 8 colors are waterproof, 


= - 
\ permanent, quick-drying. Ideal for 





general-purpose marking in class- 
F room, lunchroom, gym — wherever 
equipment is to be labeled, iden- 

i my tified, decorated, personaliz ed. 
Both markers are factory- 

filled, ready for immediate 

use. Colors: red, blue, 

green, orange, purple, 

brown, yellow, black. 


~ 
ey) 


4a fd ePul-Op 


Color Kits of 8 Cado-markers or 8 Brite- 


v 
Sy line Markers (one of each color) packed 


Refills 40¢. “9 Ss in beautiful crystal clear jewel cases. 
* “SU Four-color Kits also available. At school 
supply, stationery and art stores. 


n : ; For complete descriptive literature in full color and latest edition 
Siok of the Flo-master Art Bulletin, write to Dept. AA2 


Refills 50¢. Carlstadt, New Jersey 


(Write in No. 28 on Inquiry Card) 
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Three exciting, 
recent crafts books 
for fun and profit 


PAPIER MACHE 


By Lillian Johnson 


Enjoy the newest hobby—make all kinds of 
fescinating things of papier-maché at almost 
no cost with the help of this profusely illus- 
trated, step-by-step book. Quickly and easily 
you can make masks, dolls, window decora- 


tions, puppets, lamps, theatre props, zelief | 


maps. Modeling in papier-maché can be 


highly profitable and this book by a profes- 
sional shows how you can make it so. 


2nd Printing. $3.95 


JEWELRY MAKING 
FOR FUN AND PROFIT 


By Helen Clegg 
and Mary Larom 


Make beautiful bracelets, earrings, buttons, 
rings, etc., out of brass, gold and silver wire, 
lucite, other materials. The book includes 
where to get materials, where and how to 
sell the jewelry. 332 “how to” diagrams, 
photos of 60 finished pieces. 


5th Printing. $3.25 


ENAMELING 
FOR FUN AND PROFIT 


By MARY LAROM. 
everyone admires today. This book gives 


full instructions on equipment, preparing 
and storing enamels, firing, stencils, kilns, | 


lustres, overglaze colors, selling your work 
and much more. Money saving, tested short 
cuts are a feature. Every step is fully illus- 
trated. 


David McKay Co., Inc. 
119 West 40th St., New York 18, N.Y. AA-3 


Please send me [] Papier-Mache ($3.95) 
[] Jewelry Making for Fun and Profit ($3.25) 
() Enameling for Fun and Profit ($3.00) 


I enclose check [] money order [] for $ 
Name 

Address 

City Zone 


(Write in No, 32 on Inquiry Card) 
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Make the enamels | 


2nd Printing. $3.00 | 


Say It With Pix 


(continued from page 29) 


League adult evening classes to en- 
hance the decor of their building en- 
trances. All who have business deal- 
ings with these establishments observe 
the work on display and can’t help but 
be favorably impressed. These exhibits 
play to an audience of newcomers con- 
tinuously and in almost all news re- 
leases the photographs of the art work 
on display are incorporated with the 
news item. All art objects in an exhibit 
of this type are on loan for a period 
of one month and the changing exhibits 
create further interest among personnel 
and visitors to the industrial offices. 
Exhibits of this type are the only means 
of recognition for many adult artists 
and provide an additional incentive to 
carry on further study in the art fields. 


An alert Chamber of Commerce and 
civic organizations can always make 
use of the art talent in the community. 
Sponsored projects involving the use 
of the arts can place your art group 
or organization in an enviable position 
in the community. 
type of cooperation are found in pic- 
tures of “Paint the Town”, a Chamber 
of Commerce-Art League project, in 
which adult artists painted their im- 
pressions of the city, and “Halloween,” 
a yearly civic project of the Lion’s Club 
and the Hazleton Schools, in which 
the art 


Examples of this 


participants are secondary 


school children, who create fanciful 


window displays of the fall and the 
Halloween Cooperating with 
the Community Concert group, the 
Hazleton High School art department 
created many interesting 2-D and 3-D 
works of art to encourage new mem- 


season. 


bership. A special exhibit and a recep- 
tion honoring the high school artists 
climaxed the “Art and Music” project. 


As time goes on it becomes increas- 
ingly important that art teachers and 
supervisors throughout the nation ex- 
hibit a greater interest in what is hap- 
pening in their community concerning 
the promotion of the arts. It is im- 
portant that we as art experts make 
arrangements for pictures to accompany 


SHOPPING 


COMPLETE LINE 
OF HANDICRAFTS 


11 STORES NATIONWIDE 


Complete supplies for doing m« 
saics, copper enameling, coppe 
tooling, stamp engraving, aluminu: 
designing, woodenware, etc. Ove 


30 in all. 
LIBRARY OF FREE FILMS 


Films demonstrating mosaics, coppe 
enameling and 5 other crafts. Avai 
able free for showing to group 
and organizations. 


Write for FREE Catalog 


Fé American Handicra’ts 
48. 
ef. 


Adv. Dept. Box 1643-AA 
Fort Worth 1, Texas 


(Write in No. 30 on Inquiry Card) 
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“BEST-TEST” never wrinkles 
— curls — shrinks. Excess 
tubs off cleon. 
FOR THE GRAPHIC ARTS A MUST 
A size for every purpose. Sold 
by Stationery, Artist Supply ond 
Photogrophic Declers every- 
where. 











UNION RUBBER & ASBESTOS CO. 
TRENTON, WH. 4. 
BESI-TEST BrViae WL ee eee 


(Write in No. 21 on Inquiry Card) 


FREE WHOLESALE 
CATALOG 
FINEST ART MATERIA:S 
40% -53% OFF sis i. 


Materials 
Water Colors — Tempera — Cray ons 
Pastels — Paper — Brushes — Oil Pa ts 
Canvas — Books 

Write for free samples and catalo. . 
UTRECHT LINENS new Yorn 13 oes 
Manufacturers & Distributors 

(Write in No. 23 on Inquiry Card) 
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art news items, for pictures can 
| additional sparkle and flavor and 
ome effective eye-stoppers for news 
t would otherwise be dull and rou- 
- to the reader of the local daily. 


- efforts in promoting the arts must 
a year-round activity and not the 
e-a-year, end-of-the-term type of re- 
ting with which we are all familiar. 
ou “Say It With Pictures” you can 
more life in your art department 
sughout the school term. . 





FOR ALL AGES 


Over 5,900 fine arts 
subjects available 
both as slides and as 
prints. 

All prints 5Y2 by 8 
inches, 22 cents 
each. 

Free sample prints 
and brochures of spe- 
cial selections on re- 
quest. 

New 1960 Catalog, 
complete 214-page 
listings, 50 cents. 


THE UNIVERSITY PRINTS 


Fine Arts Reproductions for Over Half a Century 
15 Brattle Street Cambridge 38, Mass. 








atus Quo 


ntinued from page 16) 


‘ager, interested, talented and gifted 
idren were working at one time. All 
|. over 100 children were taking 
antage of this program. Though 
ie came for a two-week period, most 
them came for four weeks, starting 
‘ight o'clock and staying until 12. 


ring both the Saturday and the sum- 

program, there are several field 
s for sketching and painting. This 
iludes at least one bus trip to the 


nois River, where the day is spent 
only sketching and painting, but 
» searching and exploring with both 
mifying glass and camera. This 
vs much to increase closer observa- 
1 of the world around us. All of this 
a part of the educational program of 
School District 117, where there is 
decp concern for the continuous growth 
of all children in all areas of study 
and life. 
At the close of each school year and 
at the end of the summer program, 
the children hold an open house for 
their parents and friends of the com- 
munity. Each student arranges his own 
exhibit or display and helps by serving 
as host or hostess and by working on 
some problem or demonstration during 
the display period. 
When once in the program, the student 
remains as long as he wishes. Many of 
the young people manifest interest in 
he oming teachers of art education and 
vitinue to participate in the program 
spite of their busy high school life. 
ther fine outcome of this program 
that the spirit of exploring new 
itive ideas is carried into the regu- 
classrooms by these participating 
lents. In fact, the spirit of explor- 
for further possibilities and of seek- 
new facets permeates the whole 
sram of art education. 


ays dividends to venture beyond 


FE RUARY, 1960 
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Send for the latest 76 page 


CRAFTOOLS 
CATALOG 


of 

tools and equipment for the 
CREATIVE CRAFTS 

and 
SET OF WALL CHARTS 

@ 

CERAMICS 
JEWELRY — METAL CRAFT 
GEM CUTTING — GRAPHIC ARTS 
BOOKBINDING — SCULPTURE 


SEND FOR THEM NOW— 
THEY’RE FREE 


CRAFTOOLS, INC. 


Dept. A 396 Broadway New York 13 


(Write in No. 29 on Inquiry Card) 








FREE to all Art Educators 
THE NEW 1959-1960 EDITION — 160 PAGES 
ARTS & CRAFTS CATALOG 
“The Encyclopedia of Creative Art Materials” 


If you have not already received your copy 
write us now! 


ARTS & CRAFTS DISTRIBUTORS, INC. 


9520 Baltimore Ave. College Park, Maryland 
(Write in No. 31 on Inquiry Card) 











FREE SAMPLE OFFER 


MARK ANY | 
MATERIAL! 


“FLASHDRY 
INK MARKER 


NEVER DRIES UP 
WHEN LEFT UNCAPPED 


exclusive 
Wet - Wick, 
Valve Action* 


“It's a brand-new concept... it's the ALL-NEW 
FLASHDRY INK MARKER that's always ready 
for use. Just push down and Presto! The ink is 
flowing again ...no matter how long the cap 
has been off! 

@ Writes on any surface, including metal 

®@ Contains more ink than other markers at 
higher prices! 
8 brilliant colors 
Guaranteed 2-miles of writing 
Can't evaporate, completely leakproof 
Replaceable tips and inks mean economy 


Available at all leading Dealers 
FOR FREE SAMPLE write: Only ¢ 
fod - MANUFACTURING COMPANY 
169 MURRAY STREET, NEWARK 5, N. 3. 


CANADA: Seal-o-matic of Canada, 2 Matilda St., Toronto 
(Write in No. 9 on Inquiry Card) 








A VALUABLE ASSISTANT... 
Keep a copy of Ham- 
mett’s 1959-60 illus- 
trated Catalog handy as 
an aid in teaching Arts 
& Crafts. It lists, de- 
scribes and prices all 
the supplies and tools 
needed to make attrac- 
tive and useful articles 
in metal, wood, leather, 
reed, pottery, etc. In- 
cludes bookbinding, 
block printing, basket- 
ry, toymaking, looms, 
weaving and Books of 
Instruction. 
J. L. HAMMETT CO. 
266 Main St., Cambridge, Mass. 


FREE CATALOG AT YOUR REQUEST 


(Write in No. 11 on Inquiry Card) 








ORDER YOUR PRINTS + WRITE FOR FREE CATALOG * TODAY! 


BAILEY FILMS, INC.- 6509 DE LONGPRE - HOLLYWOOD 28 





Jj A NEW ART FILM SERIES... 


child art pe nature 


birds pe etching e insects and pain fing 


oneal an iff mosaics 


Teaching students to observe, understand, and appreciate nature 


and its relationship to art expression ts the pumary objective of these three films 


Children in the films interpret their own experiences by using 
inexpensive and easily obtained art materials. Produced and directed by Frank Bach 
and James Schinneller, Fducation and Art Education Departments, University of Wisconsin 


Each film 6 minutes color and sound; Rent $3.00, Sale $60.00 





y 
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FLEX-FLO DISPENSER 


12 OZ. SQUEEZE BOTTLE 
FOR TEMPERA AND OTHER 
LIQUIDS. 


TRANSLUCENT PLASTIC SHOWS 
COLOR CONTENT. 


PACKED 12 TO A SET FOR ALL 
YOUR COLORS. 


USED BY ART, GRADE, AND 
CRAFT TEACHERS. $7.20 PER 
SET POSTPAID WITH 
SCHOOL PURCHASE ORDER. 


LAMP PRODUCTS BOX 34 ELMA, N. Y. 
OR J. L. HAMMETT CO. 
Lyons, N.Y. Union, N. J. Cambridge, Mass. 





(Write in No. 13 on Inquiry Card) 





IMMERMAN & SONS 
for CREATIVE IDEAS and SUPPLIES 


rr Mosaice 


Imported coremi« or gloss tiles 
FREE! 
SEND FOR 


mohe beautiful moserc designs 
OVER 200 FULL SIZE 
PATTERNS and DESIGN IDEAS: 

Hivetrated Instruction ond = * Tables © Book Ends 

ideo Cateleg. * Lamp Boses © Mirrors 

25< BRINGS * Picture Frames © Window Sills 

you the Booklet listing over 

200 Potterns and the Coto 

log FREE 




















Cotoleg includes Morquetry, Me- 
tol Tooling and Etching, Plastic 


Plants and Flowers 
ENAMEL-on-COPPER IDEA BOOK 
* Many new Classroom Projects. FREE! ae 


ENAMEL on COPPER 


Kiln and Hundreds of Projects in our. aS 
"s 
Jewelry Findings for Ceramists s ° ef 
INCLUDING A NEW ART 


la Fi 


From ordinary plate gl 


jewelry, dishes, bowls, 
ornaments 


Cotalog includes precut gloss jewelry 


shapes, decorating mediums, cost your 
own mold material, other ideas 





IMMERMAN & SONS 


Dept. MC-65 + 1924 Euclid Ave. » Cleveland 15 
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Y2 Price Introductory Offer! 


FROM THE ORIENT 
A NEW EXOTIC MEDIUM RESEMBLING CRAY- 
ONS & PASTELS - MORE BRILLIANT - EASY USE. 
NOBEMA PAS OIL ART CRAYONS SPECIAL TO 
ARTS & ACTIVITIES READERS: 
24 large stick set in cardboard box $1.00 ppd. 
62 large stick set in wooden box 3.95 ppd. 


NOBEMA PRODUCTS CORP. 
14] GREENE STREET NEW YORK 12, N.Y. 








(Write in No. 17 on Inquiry Card) 


Ceramics-Mosaic 
Copper Enameling 


Your complete source of materials & 
equipment. Fully illustrated 107 pgs. 
INSTRUCTIVE CATALOG 
FREE if requested on school letterhead 
(others 50c, credited on order) 
TEPPING STUDIO SUPPLY CO. 
professional staff 


3517 Riverside Dr. Dayton 5, Ohio 


(Write in No. 20 on Inquiry Card) 





the status quo. We have seen happy 
instances of individual changes and 
growth among the children in the 
strengthening of self-confidence, the 
opening of new channels of expression 
or the uncovering of hidden potential 
and talents. It is indeed a thrill to 
watch the continuity of each child’s 
growth and his increasing ability to 
find solutions creatively and independ- 
ently. Above all, it is rewarding to 
have a share in the dreams of these 
future architects. builders. engineers, 
and of art educa- 
tion. a 


scientists teachers 





WV —_ 
Eye For Music 
(continued from page 10) 


sian compeser, to produce “Pictures zt 
an Exhibition”. Each episode of this 
music is based on a picture. 

Another artist. Arnold Bocklin, influ- 
enced several Max Reger 
composed “Four Tone-Poems after Pic- 
tures by Bocklin, Op. 128”. 
Rachmaninoff composed “Symphonic 
Poem: Die Toteninsel; Op. 29, after 
the painting by Arnold Bocklin”. 


composers, 


Sergei 


In music, the composers carried over 
the moods and the stories of the pic- 
tures. This carry-over of ideas, color- 
ing and relationships can go the other 
way, too, from music to painting. 


Impressions from music may follow 
two approaches: the rhythm or move- 
ment emphasis and the whole concept 
design. The two areas are not separate 
by any means, since at times they may 
merge into each other. Both were used 
in our classroom activity. 


In the whole-concept impression, the 
artist instills the musical moods, sym- 
bolism, story, scene and rhythm of the 
whole piece. By means of paint, he 
creates the entire musical piece on can- 
vas or paper. Illustrations of this may 
be found in the collection of paintings 
that were parts of advertisements by 
the Capehart people. Well known ar- 
tists were commissioned to paint their 
versions of famous musical selections. 


One example from this collection is the 
painting of Ravel’s “Bolero” by Sal- 
vador Dali. 

Walt Disney produced the famous film 
presentation, “Fantasia”, using this 
approach. Different selections of music 
were rendered by means of photog- 
raphy, cartooning and painting. The 
variations ran the gamut from story to 
color abstractions. “Fantasia” had the 


added power of actual movement 
the screen with the sound. 


The rhythm or movement form jf 
painting to music is net as complex s 
painting the whole concept of the mu i. 
cal selection. Rhythm or movement 
a part of nature and all expressive ; |. 
Movement in nature may be the glid  « 
motion of the sea gull, the sea of 1 
tion in the grain fields or the m: , 
motions of water. The artist paints 
sound and beat of the music and 1, \ 
express it through strokes, abstract | 
terns, free forms or small bright pate +s 
of color. No composition may be j- 
tended, but it may form into one si: e 
the unconsciously try 
achieve one while painting. 


artist. may 
Our special art classroom activity st: 
ed when | told the students that mu ¢ 
could be a source of inspiration or 
painting: and that we were going o 
work with music and painting toget! 
We were to use our usual school wa +r 
color paints, a box of eight semi-m: «t 
cake colors. For music we borrowec a 
record player and some discs from | :e 
music department. On the first day » e 
listened to several selections. 

The first was Ravel’s “Bolero”. Aficr 
we listened, I described briefly how te 
theme kept repeating itself in various 
soctions of the orchestra to build its:if 
up into a tremendous crescendo. 

The next day we played it again, and 
this time we painted to the movements. 
| explained that recognizable subject 
matter was not a necessity, that the 
sounds should suggest the forms. This 
led to the development of exciting 
stractions. 

We went on to the barbaric sounds 
dancing and singing in the victory ce!e 
bration for the captured Prince Igor 
the “Polovetsian Dances” by the R: 
sian composer Borodin. The piece wa: 
played several times and several la:y 
water colors resulted, some absorbin: 
section of the music, others embrac 
all of it. 

Frem the romance of the past we ! 
entered a contemporary period \¥ 
Gershwin’s “Concerto in F” and “RI 
sody in Blue”. Abstractions and rh 
mic paintings seemed to be the 
dents’ way of expressing these. | 
Gershwin we moved to Beethoven’s I 
Symphony and Schubert’s Unfinis 
Symphony. In discussions of what 
felt the composers were trying to 
the students recognized that both 
phonies expressed variations of mo 
meanings and emotions. 


ARTS AND ACTIVIT 





ve are but a few of the many ex- 
‘nces that are possible when music 
nked to painting. A painting may 
the full gamut from a literal inter- 
ition of the music to vivid abstrac- 
and thoughtful surrealism. This 
of exploration releases the students 
tight, overworked pencil color- 
: to a felt, imaginative spontaneous 
of paint. Pattern and rhythm be- 
» a natural part of paintings done 
usic. 
many of the students this was in- 
a new approach to painting, an 
<ening of appreciation of fine music 
a realization that there is a definite 
| between the creative arts. * 





‘hat Is Art? 


tinued from page 17) 


uur concept of quality. So 
by use” 


“quali- 
is basic in our definition 
rt. To deny “qualified by use” is 
eny life, change, growth and creati- 


must be directed toward a sense 
versonal fulfillment. “Fulfillment” 
tie key word here. An art experience 
sually entered into with the hope 
tha: it will provide a sense of fulfill- 
meiit. There is the hope that the exper- 
ience will end with the satisfaction of 
personalized completeness, finality and 
accomplishment. “I started, completed 
and accomplished this, and therefore 
I am deeply satisfied.” This sense of 
personal fulfillment gives wholeness to 
the art experience. Without such fulfill- 
ment there is no reason for undertaking 
the art experience in the first place, 
except for reasons of experiment or 
curiosity. Experimental curiosity with- 
out fulfillment-satisfaction can even- 
tually make dilettantes of potentially 
creative individuals. Experimental 
curiosity is a prime mover in the art 


use it in your teaching. Defining art 
must not become an academic matter. 
Dictionary definitions are usually good 


as definitions, but are often not educa- 


tionally workable in the creative art | 


class. 

(3) Though the definition outlined 
here was developed from experience 
in teaching the visual arts (drawing, 
painting, sculpture, etc.) in the ele- 
mentary school, it can be applied to 
other arts. 

(4) What is art? Art is what you 
actually make it in your daily experi- 
ence in teaching. s 





y, make it... 
bake it... 
the easy 
way, with 


DELLA ROBBIA MIRACLE CLAY 


Your kitchen oven fires easy-to-use 
MIRACLE CLAY ceramic-hard in or 
FOOL-PROOF — INEXPENSIVE — EA 

Miracle Color Glazes, too. INTROD UCTORY vOrreR: 
Large trial package MIRACLE CLAY; 2 Tools; in- 
struction. Value $1.90 — SALE $1.50 at your 
dealers or from Sculpture House. Send for com- 


plete information. 
3 Dept AAA 

<a | Cae 
38 EAST 30th ST - NEW YORK 16 


(Write in No. 33 on Inquiry Card) 











af 
/ 


cae 
msiA\Wa 


GOTHIC 


POWDER TEMPERA 
Ke fs 


Your pupils can make Opaque Water 
Colors... Finger Paint... Printing Inks 
. Gesso Paste .. . Textile Paint... 
Opaque Enamel... Oil Colors... as 
well as many, many other art media 
with GOTHIC POWDER TEMPERA as 
the base! 
Write for FREE illustrated booklet “Let's 
Color with Gothic Powder Tempera.” 
Shows how to mix all of the above and 
more with GOTHIC POWDER TEM- 
PERA. Decorate metal items, paint 
murals, etc. 
AMERICAN ARTISTS’ COLOR WORKS, INC. 


200 Fifth Avenue, New York 10, N.Y. & 
Laboratories & Plant: Hazleton. Pa. 
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When writing to advertisers 
tell them you're a reader of 


ARTS AND ACTIVITIES 











Ceramics & Enamelling 


Complete School Supplies—Kilns, 
clays, wheels, glazes & tools. A 


TELLS HOW 


Catalogs must! “Activities in Ceramics” by 

Seeley, $1.60 ppd. Designed for 

school use; completely illustrated. 
WRITE FOR FREE ILLUSTRATED 
CATALOGS WITH INSTRUCTIONS 


experience, but fulfillment-satisfaction 
gives the art experience a meaningful- 
ness that helps the individual explore 
thal experience more broadly and deep- 
ly. In short, fulfillment gives real 
mesning to the art experience. 


1960 





We conclude with these observations: 
send to 


Dept. E-1 


(1 It is important to try to define 
art Defining art is the business of art 
ators. 


SEELEY'S 
[t is important that the definition Cc E rR A M H Cc 4 E ® V | Cc E 
eventually devise be workable. 


rkable” means that you, the teach- 7 Elm Street, Oneonta, New York 
are personally identified with that 


ition, and that you can effectively 














(Write in No. 26 on Inquiry Card) 
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TILES 


FOR DECORATING 


Superb English Tiles, bisque 
or glazed 6x6” 


ALSO AVAILABLE 
« TILE TRIVETS 
e TILE BACKS AND HANGERS 
e WOODEN FRAMES 
Write for FREE descriptive 
Price List No. AA 
SORIANO CERAMICS, INC. 
LONG ISLAND CITY 5, N. Y. 
(Write in No. 19 on Inquiry Card) 


Certified 
Nontoxic 


You can 


Instant Pliability even for Kindergarten Children. . 


Smocth Textured. . 


AMERICAN ART 
CLAY COMPANY 








CERAMIC ,,0°° 
READY TO USE 
NO PREPARATION NECESSARY 
Use your full time teaching. 
Approved for schools, hospitals oe a 
Write for free “How To Use” ‘titer 


MAYCO COLORS 


10645 Chandler Blvd. North Hollywood, Calif. 











(Write in No. 14 on Inquiry Card) 


SUPPLIES for ALL CRAFTS 


Write for new illustrated catalog — FREE 
LEATHERS BEADS JERSEY LOOPERS 
COPPER REED JEWELRY FINDINGS 
ENAMELS FELT ART MATERIALS 
KILNS WOOD BOXES CRAFT TOOLS & BOOKS 
NATIONAL HANDICRAFT CO., INC. 

199-C WILLIAM STREET, N. Y.C. 38, N.Y. 
(Write in No. 16 on Inquiry Card) 








itst Ouality - 


. 9 Strong Bright Colors... 


list 445¢ 


in pound 


packages 


afford to buy More 


PERMOPLAST MODELING CLAY 


Nonhardening... 


. Antiseptic 
. Odorless 


.. Nonstaining ....Use Over and Over 


AMACO 


INDIANAPOLIS 
24, INDIANA 


(Write in No. 2 on Inquiry Card) 





SHOP TAL 


Ceramics fans will find it a great advar is¢ 
to select glazes, underglazes and eny ‘ex 
from accurate full-color photographic rr». 
ductions. The American Art Clay Com ny 
has prepared their first AMACO Cer nic 


Color Chart and it is now available fo: he 


(ea-00 Dated Yeiew ——. AT-3 Cre & 


ar en 


25-099 Frosted inte 


AT- 132 Pinnich Brome AT-362 Astins Green 41-147 You 





asking. Printed on enamel paper by « 
color process, the 297 glazes, underglaz 
engobes are reproduced in beautiful ni 
colors on four 842xll-inch pages. 

As the first step in the production o 
chart, AMACO’s ceramics laboratory 
pared clay buttons from the various 
series—Majolica, F-Series, Alligator, 
Fire, Matt, Art Matt, High Fire, Op 
Enamels, Opalescent, Semi-Matt—in I 
glaze Colors, Engobes and Self-Glazing E 
gobes. Working with the colored but. 
the art department then planned attra 
layouts for the four pages. After the ; 
had been photographed in color, offset ; 
ing resulted in a faithful reproduction of 
of the colors. 


To get your free AMACO Ceramic (olor 
Chart, write No. 151 on your Inquiry ( ard. 


Shortcutting the tedious alphabet cut-outs, 
three-dimensional letters grow ever more pop- 
ular for a number of uses in the classroom. 
This increased use has brought about a 
demand for smaller letters. We know a 


e PRECISION MOL BRB 
e DURABLE 
'¢ INE XPRNSIVE 


e VERSATILE 


source for fully-dimensional %-inch and *4- 
inch letters, both having a full %4-inch relief. 
Available with sanded backs, the letter. are 
precision-molded of an almost indestructible 
plastic ceramic composition. You cam get 
samples and more information by writin: No. 
152 on your Inquiry Card. 


A new handbook has just come o:'! 
Fearon’s series of “Curriculum Aids fi 
Middle Grades”. The new publicatio: 
sists of nearly 70 pages of sources fo 
and inexpensive materials. The materia 
divided into the five main subject are 
each grade level based on present curri: 
guides. And each of the 770 items con 
in the reference book is annotated with 
facts as number of pages and availabi’ 
classroom quantities. If you have been 
ing a source for good free materials tha 
proven themselves in the classroom, thi 
is your answer. For more information. 
No. 153 on your Inquiry Card. 


ARTS AND ACTIVI 
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RY OF ART AND CRAFT 


This new directory includes all major manufacturers of art and craft 
materials for U. S. schools. These firms are listed by category of 


Craft Products Co., 11447 S. 
igan Ave., Chicago 28, Ill. 
lite Products, Inc., 106 Ash- 
Ave., West Orange, N. J. 
esive Products Corp., 1160 
ye Ave., New York 60, N. Y. 
ance Crayon & Color Corp., 
Middleton St., Brooklyn, N. Y. 
raft Tool & Supply Co., 15 W. 
St., New York 36, N. Y. 
jinum Art Products, 4250 Roa- 
, Kansas City, Mo. 
A: rican Art Clay Co., 4717 W. 
16 = St., Indianapolis 24, Ind. 
A: rican Artist’s Color Works, Inc., 
20 5th Ave., New York 10, N. Y. 
A: rican Crayon Company, 1706 
H: +s Ave., Sandusky, Ohio 
A: rican Handicrafts Co., 302 
Th ckmorton, Fort Worth, Texas 
Ar .0r Tool & Supply Co., Inc., 12 
Jc St., New York 38, N. Y. 
H. 2eeve Angel & Co., Inc., 52 
Du xe St., New York 7, N. Y. 
Ac che Leather Co., 2804 E. Wash- 
inc on, Phoenix, Ariz. 
Ar 2 Mfg. Co., 1212 N. 2nd St., 
Ph -nix, Arizona 
Ar crayon Co., 200 5th Ave., New 
Yo. 15, ©. ¥. 
Ar. & Crafts Distributors, Inc., 
95°) Baliimore Ave., College Park, 
Md 
Art-ne Color Corp., 87 Broadway, 
Jer ey City, N. J. 
Aurora Plastics Corp., 44 Cherry 
Valiey Rd., West Hempstead, N. Y. 
Avalon Mfg. Corp., 128 Middleton 
St., Brooklyn 6, N. Y. 
Bailey Films, Inc., 6509 De Longpre 
Ave., Hollywood 28, Calif. 
Barnes & Noble, 105 5th Ave., New 
York 3, N. Y. 
Fred Baumgarten, 
Ave., Atlanta 6, Ga. 
Beckley-Cardy Co., 1900 N. Narra- 
gansett, Chicago, Ill. 
Ernest W. Beissiuger, 
Bldg., Pittsburgh 22, Pa. 
Bemiss-Jason Corp., Bay Road at 
Douglas, Redwood City, Cal. 
Chas. A. Bennett Co., Inc., 237 N. 
Monroe St., Peoria, Ill. 
Bergen Arts & Crafts, 300 S. W. 
17th Ave., Miami, Fla. 
Bergman Looms, Rt. 
Poulsboro, Wash. 
Berkshire Brush Co., 17 Henry St., 
Danbury, Conn. 
Bersted’s Hobby Craft, 
497, Monmouth, Ill. 
Bienfang Paper Co., Inc., Box 408, 
Metuchen, N. J. 
Binney & Smith, Inc., 380 Madison 
Ave, New York 17, N. Y. 
Bloc: Artists’ Materials Co., 76 
Weybosset St., Providence 3, R. I. 
Boir Arts & Crafts Co., 91 Morris 
St., Morristown, N. J. 
fer Teachers Exchange, 
Boulder, Colo. 
n Bradley Company, 74 Park 
Springfield 2, Mass. 
wd Bradshaw Mfg. Co., P. O. 
1103, Spartanburg, S. C. 
eport Pen Co., 237 John St., 
eport, Conn. 
r Brown & Bros., 2 W. 46th 
lew York 36, N. Y. 
Kilns, Box 302, Roya! Oaks, 


>@eypsrrsPY 
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Carter Products Co., P. O. Box 
1924, Columbus 16, Ohio 

Carter’s Ink Company, Cambridge 
42, Mass. 

Ceramic Art Supply, 772 N. Main 
St., Akron, Ohio 

Ceramic Creations, 4115 W. Law- 
rence, Chicago 30, Ill. 

Ceramics by Edna Parker, 1595 
Main St., Rt. 18, South Weymouth 
90, Mass. 

Chadwick Yarn Co., 404 Roosevelt 
Ave., Pawtucket, R. I. 

Chart-Pak, Inc., 1 River Rd., Leeds, 
Mass. 

Chicago Bronze & Color Works, 
2639 W. Grand Ave., Chicago 12, 
Hl. 

The China Decorator, 
36-C, Pasadena, Calif. 
Cleveland Crafts Co., 4707 Euclid 
Ave., Cleveland 3, Ohio 
Cole Ceramic Laboratories, 
Way, Sharon, Conn. 
Columbia Cement Co., 150 Ingra- 
ham St., Brooklyn 37, N. Y. 
Comet Press, 200 Varick St., New 
York 14, N. Y. 

Commonwealth Felt Company, 76 
Summer St., Boston 10, Mass. 
Cooper School of Art, 6300 Euclid 
Ave., Cleveland, Ohio 
Copper Shop, 2185 E. 
Cleveland 15, Ohio 
Craftint Mfg. Co., 1615 Collamer 
Ave., Cleveland 10, Ohio 

Craftool Co., 4921 Exposition Blvd., 
Los Angeles 14, Calif. 

Craftools, Inc., 396 Broadway, New 
York 13, N. Y. 

Craft Service, 337 University Ave., 
Rochester 7, N. Y. 

Craft Service Supply, 6431 
St. Louis 20, Mo. 

Craftman Supply House, 35 
Brown's Ave., Scottsville, N. Y. 
Crayon Water Color & Craft Insti- 
tute, 420 Lexington Ave., New 
York 17, N. Y. 

Creek Turn Pottery, 
Hainesport, N. J. 

J. J. Cress Co. Inc., 323 W. Maple 
Ave., Monrovia, Cal. 

Cushman & Denison Mfg. Co., 625 
8th Ave., New York, N. Y. 

Davis Publications, 44 Portland St., 
Worcester 8, Mass. 

Davenport Ceramics, 734 S. 27th 
St., Lincoln, Neb. 

Delkote, Inc., 1419 Faulk Rd., Wil- 
mington 49, Del. 

Delta Brush Mfg. Corp., 120 S. 
Columbus Ave., Mt. Vernon, N. Y. 
Dennison Mfg. Co., 300 Howard St., 
Framingham, Mass. 

Di Carlo Pen Co., 3 Station Rd., 
Madison, N. J. 

Joseph Dixon Crucible Co., 167 
Wayne St., Jersey City 3, N. J. 
William Dixon, Inc., 32-34 E. Kin- 
ney St., Newark 1, N. J. 

Don Dee Shelicraft, 646 N. Grand- 
view, Daytona Beach, Fla. 

Dover Publications, Inc., 180 Varick 
St., New York 14, N. Y. 

Dremel Mfg. Co., 2420 18th St., 
Racine, Wisc. 

Duncan Ceramic Products, Inc., 
4030 N. Blackstone, Fresno 3, Cal. 
Durasal Chemical Co., 325 Marginal 
St., East Boston 28, Mass. 


P. O. Box 


Gay- 


14th St, 


Perry, 


Route 38, 





products in the Classified Buyers’ Guide starting on page 40. Names 
in boldface type are current advertisers in Arts and Activities. 


Dwinnell Art & Craft Supply, 2312 
National Rd., Wheeling, W. Va. 
Eastern Handicraft Supply Co. Inc., 
132 Spring St., New York 12, N. Y. 
Educators Progress Service, Ran- 
dolph, Wis. 

Ettl Studios, Inc., Glenville, Conn. 
Evanston Ceramic Supply, 807 
Main St., Evanston, Ill. 

Exposition Press, 386 4th Ave., 
New York 16, N. Y. 

Faber Pencil Co., Eberhard, Crest- 
wood, Wilkes-Barre, Pa. 
Feather-Mark Products Co., 173 
Water St., New York 38, N. Y. 
Felt For Fun, 21-23 Utopia Pkwy. 
Whitesone 57, N. Y. 

Flash Mfg. Co., 169 Murray St., 
Newark 5, N. J. 
Flexcraft Industries, 
Newark 5, N. J. 
Floquil Products, 
N. Y. 

Florida Shellcrafters, 
Pinellas Park, Fla. 
Florida Supply House, P. O. Box 
847, Bradenton, Fla. 

A. |. Freidman, Inc., 25 W. 45th 
St., New York 36, N. Y. 
Gare Ceramic Supply Co., 
Main St., Haverhill, Mass. 
Garrett Tubular Products, Inc., P. 
O. Box 237, Garrett, Ind. 
Gem-o’-Lite Plastics, 5529 Cahuenga 
Blvd., North Hollywood, Calif. 
General Pencil Co., 67 Fleet St., 
Jersey City, N. J. 

Gledhill Bros. Inc., 20 Chestnut 
Ave., Boston 30, Mass. 

Glu-Pen Corp., P. O. Box 502, 
Hampton, Va. 

Gordon Art Center, 530 Lincoln 
Rd., Miami Beach 39, Fla. 

Grant Handweaving Supply Co., 
295 W. Ist North, Provo, Utah 
Graphic Chemical & Ink Co., Box 
27, Villa Park, Ul. 

The T. H. Greenwood Co., Pennsyl- 
vania & Logan Aves., North Hills, 
Pa. 

Gregory Kilns, 21570 Edgecliff Dr., 
Cleveland 23, Ohio 

Griffin Craft Supplies, 5626 Tele- 
graph Ave., Oakland 9, Calif. 

tA. Grumbacher, Inc., 484 W. 34th 
St., New York 1, N. Y. 

J. L. Hammett Co., Kendall Sq., 
Cambridge, Mass. 

The Handcrafters, 1 W. Brown St., 
Waupun, Wis. 

Harper & Bros., New York 16, N. Y. 
Harper Ceramics, 109 W. 6th St., 
Ft. Lauderdale, Fla. 

Harrop Ceramic Service Co., 3470 
E. Fifth Ave., Columbus 19, Ohio 
Helen’s Rainbow Paints, 6324 
Blaisdell Ave., S., Minneapolis, 
Minn. 

Hercules Chemical Co., Inc., 
Broadway, New York 13, N. Y. 
Higgins Ink Co., Inc., 271 Ninth 
St., Brooklin 15, N. Y. 

C. R. Hill Co., 35 W. Grand River, 
Detroit 26, Mich. 

Hill & Wang, 104 Fifth Ave., New 
York 11, N. Y. 

Hobby Mfg. Co., 12831 
Detroit 27, Mich. 
Holland Mold Shop, 1040 Penn- 
sylvania Ave., Trenton, N. J. 


527 Ave. P, 


Inc., 


Cobleskill, 


Box 188, 


85-89 


416 


Lyndon, 


©. Hommel Co., P. O. Box 475, 
Pittsburgh 30, Pa. 

House of Ceramics, Inc., 3293-95 
Jackson Ave., Memphis 12, Tenn. 
C. Howard Hunt Pen Co., Seventh 
& State Sts., Camden 1, N. J. 

K. H. Huppert Co., 6830 S. Cottage 
Grove, Chicago 37, Ill. 

Hazel Hurley Studio, 830 Warren 
Ave., Downers Grove, Ill. 

Hy-Art Brush Co., 13 Jordan Ave., 
Brunswick, Me. 

Ideal Paste & Chemical Co., 3559 
W. 140th St., Cleveland, Ohio 
Illini Ceramic Service, 439 N. Wells 
St., Chicago 10, Ill. 

Immerman & Sons, 2185 E. 114th 
St., Cleveland 15, Ohio 

Imperial Bead Co., 1905 Marmion 
Ave., New York 60, N. Y. 
International Crafts, Inc., 
Huron St., Chicago 10, Il. 
Jerat’s “House of Many Crafts”, 
5744 Tujunga Ave., North Holly- 
wood, Calif. 

Jewel Leather Goods Co., 154 
Grand St., New York 13, N. Y. 
Jewelry Craftsman Co., 139 N. 
Wabash Ave., Chicago 2, Ill. 
Jewelry Craft Supply, P. O. Box 14, 
Forest Hills 75, N. Y. 

Kabat Art & Craft Inc., Box 1152A, 
Cleveland 3, Ohio 

Kenner Products Co., 912 Sycamore 
St., Cincinnati 2, Ohio 

Kewannee Mfg. Co., 5159 S. Center 
St., Adrian, Mich. 

Kiln-Gard, 214 8th Ave., N., Jack- 
sonville Beach, Fla. 

Kit Kraft, 12109 Ventura Pl., Studio 
City, Calif. 

H. B. Klopfenstein & Sons, Route 2, 
Crestline, Ohio 

Sam Kramer, 29 W. Eighth St., New 
York 11, N. Y. 

Krylon, Inc., Ford and. Washington 
Sts., Norristown, Pa. 

Kurtz Bros., Fourth & Reed Sts., 
Clearfield, Pa. 

Lamp Products, Box 34, Elmo, New 
York 

L & L Mfg. Co., 138 8th St., Up- 
land, Pa. 

Landers-Segal Color Co., 78 Dele- 
van St., Brooklyn 31, N. Y. 

A. Langnickel, Inc., 115 W. 31st 
St., New York 1, N. Y. 

J. C. Larson Co., 820 S. Tripp St., 
Chicago 24, Ill. 

J. S. Latta & Son, 909 W. 23rd St., 
Cedar Falls, lowa 

LaVee Studio, 22 E. 29th St., New 
York 16, N. Y. 

Ernest Linick & Co., 5 S. Wabash 
Ave., Chicago 2, Ill. 

The Lion Co., 519 Zane St., Louis- 
ville, Ky. 

Loom Craft Studio, 687 Rombach 
Ave., Wilmington, Ohio 

The Macmillan Co., 60 Fifth Ave., 
New York 11, N. Y. 

Magnus Craft Materials, Inc., 109 
Franklin St., New York 13, N. Y. 
Marsh Company, 98 Marsh Bldg., 
Belleville, Il. 

Mason Instrument Co., 29 Elm Ave., 
Mt. Vernon, N. Y. 

Mayco Colors, 10645 Chandler 
Bivd., North Hollywood, Calif. 
Mayline Co., Inc., 525 N. Com- 
merce St., Sheboygan, Wis. 
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David McKay Co., Inc., 119 W. 
40th St., New York 18, N. Y. 
McKnight & McKnight Publishing 
Co., Towanda Ave. & Rt. 66, Bloom- 
ington, Ill. 

Metal Findings Corp., 152 W. 22nd 
St., New York 11, N. Y. 

Metal Goods Corp., Craft Div., 
5239 Brown Ave., St. Lovis 15, Mo. 
Millers Forge Mfg. Corp., 250 4th 
Ave., New York 3, N. Y. 
Mitchell -Steven Hobbycraft Co., 
197 Evergreen Dr., Westbury, L. I., 
N. Y. 

Frank Mittermeier, 3577 E. Tremont 
Ave., New York 65, N. Y. 

Modern Mosaics, Div. of Immer- 
man & Sons, 2185 E. 14th St., 
Cleveland 15, Ohio 

Modern School Supplies, P. O. Box 
958, Hartford, Conn. 
Montgomery Studio, R. D. 4, West 
Chester, Pa. 

The Morilla Co., Inc., 330 E. 23rd 
St., New York 10, N. Y. 

Mosaic Crafts, 80 W. 3rd St., New 
York, N. Y. 

Mutschler Brothers Co., Nappanee, 
Ind. 

Mutual Aids, 1946 Hillhurst, Los 
Angeles 27, Calif. 

National Crayon Co., 117 Main St., 
Easton, Pa. 

National Handicraft Co., 199 Wil- 
liam St., New York 38, N. Y. 

New Jersey @rayon Co., Inc., 133- 
138 N. 10th St., Paterson, N. J. 
Newton Potters & Supply, Inc., 
1021 Boylston St., Rte. 9, Newton 
Highlands 61, Mass. 

Nobema Products Corp., 141 
Greene St., New York 12, N. Y. 
Norwood Loom Co., P. O. Box 272, 
Baldwin, Mich. 

Nu Media, P. O. Box 215, Faribault, 
Minn. 

Oleira Ceramics, 152 Conklin Ave., 
Binghamton, N. Y. 

O-P Craft Co., Inc., Sandusky, Ohio 
Or. Rug Co., Lima, Ohio 

Osborn Supply Co., 802 N. Broad- 
way, Joliet, Ill. 

Palmer Show Card Paint Co., 2000 
Stephenson Highway, Troy, Mich. 
Pack-O-Fun, 741 Devon, Park Ridge 
Wl. 


Park Cement & Chemical Co., 2403 
W. Homer St., Chicago 47, Ill. 
Pearl Products, Inc., 105 E. Glen- 
side Ave., Glenside, Pa. 

Peoria Arts & Crafts, Dept. BG, 
1207 W. Main St., Peoria, Ill. 
Permanent Pigments, Inc., 2700 
Highland Ave., Norwood 12, Ohio 
Philadelphia Museum, College of 
Art, Broad and Pine, Philadelphia 
& Pm 

Plastic Products Co. of Utah, P. O. 
Box 1415, Salt Lake City 10, Utah 
Polymer Tempera, Inc., 17 Hawkins 
St., Somerville 43, Mass. 

Potters’ Wheel, 11447 Euclid Ave., 
Cleveland 6, Ohio 

Pottery Workshop — Ceramastone, 
Chipita Park, Colo. 

Quality Hobby Dist., 1220 Boisse- 
vain Ave., Norfolk, Va. 

R & B Art-Craft Co., 11019 S. Ver- 
mont Ave., Los Angeles 44, Calif. 
Reliance Pen & Pencil Corp., 22 S. 
Sixth Ave., Mt. Vernon, N. Y. 
Research Products Corp., 1015 E. 
Washington Ave., Madison 10, Wis. 
Re-Ward Ceramic Color Mfrs., 
Inc., 1985 Firestone Bivd., Los An- 
geles, Calif. 

RIA Publisher, Wynigenstr. 15 Burg- 
dorf/Switzerland 

Rich-Art Color Co., Inc., 31 W. 
21st St., New York 10, N. Y. 

The Rosenthal Co., 45 E. 17th St., 
New York 3, N. Y. 

Robert Rosenthal, Inc., 840 Broad- 
way, New York 13, N. Y. 

S. S. Artist Materials, Inc., 712 N. 
State St., Chicago 10, Ill. 

St. Louis Crafts, 15 W. Moody Ave., 
St. Louis 19, Mo. 

Sanford Ink Company, 2740 Wash- 
ington Blivd., Bellwood, Ill. 

Sax Brothers, Inc., 1103 N. Third 
St., Milwaukee 3, Wis. 

Sbar’s, 607 Broadway, Camden 3, 
N. J. 

School Products Co., 330 E. 23rd 
St., New York 10, N. Y. 

William R. Scott, Inc., 8 W. 13th 
St., New York 11, N. Y. 

Screen Process Supplies Mfg., Co., 
1199 E. 12th St., Oakland 6, Calif. 
Sculpture House, 38 E. 30th St., 
New York 16, N. Y. 


Seeley’s Ceramic Service, 7 Elm St., 
Oneonta 2, N. Y. 

Seneca Novelty Co., Inc., 52-54-56 
Miller St., Seneca Falls, N. Y. 
Seward Publishing Co., 1269 Ozeta 
Terr., Los Angeles 6, Calif. 
Shell-Art Novelty Co., 229 S. 9th 
St., Philadelphia 7, Pa. 

C. W. Somers & Co., 387 Wash- 
ington St., Boston 8, Mass. 
Soriano Ceramics, Inc., 20-21 Stein- 
way St., Long Island City 5, N. Y. 
Sneedliner Co., 4404 Ravenswood, 
Chicago 40, Ill. 

Speedry Products, Inc., 91-93 121st 
St., Richmond Hill 18, N. Y. 
Sprayway, Inc., 7644 Vincennes 
Ave., Chicago 20, Ill. 

J. S. Staedler, Inc., 25 DiCarolis 
Court, Hackensack, N. J. 

Standard Toykraft Products, Inc., 
95 Lorimer St., Brooklyn 6, N. Y. 
Stanley & Associates, 600 N. Hill 
St., Oceanside, Calif. 

Stanley Tools, New Britain, Conn. 
Stewart Clay Company, Inc., 133 
Muberry St., New York, N. Y. 
Sto-Rex Craft, Div. Western Mfg. 
Co., 149 Ninth St., San Francisco 
3, Calif. 

Strathrome Paper Co., West Spring- 
field, Mass. 

Strauch Leathercraft Supply Serv- 
ice, 28 Sanford St., Glen Falls, 
N. Y. 

M. Swift & Sons, 
Lane, Hartford, Con. 
Tanart Leathercraft Co., 149 N. 
Third St., Philadelphia 6, Pa. 
Tandy Leathear Co., 300 Throck- 
morton, Fort Worth, Texas 
Technical Furniture, Inc., 
ville, N. C. 

Technical Papers Corp., 25 Hunt- 
ington Ave., Boston 16, Mass. 
Tepping Studio Supply Co., 3517 
Riverside Dr., Dayton 5, Ohio 
Testor Chemical Co., Rockford, Ill. 
Testrite Instrument Co., Inc., 135 
Monroe St., Newark 5, N. J. 
Thomas C. Thompson Co., 1539 
Deerfield Rd., Highland Park, Ill. 
Thompson - Winchester Co.,  Inc., 
1299 Boylston St., Boston 15, Mass. 


Inc., 10 Love 


States- 


Time-Saving Specialties, 2922 & ,. 
ant Ave. S., Minneapolis 8, Mi 
Toby Products, Box 175, York, 
Transogram Company, Inc., { 
Fifth Ave., New York 10, N. Y. 
Union Rubber & Asbestos Co., 
O. Box 1040, Trenton 6, N. J. 
University Hobbycrafts, 1731 > 
son Ave., New York 53, N. Y 
University Prints, 15 Brattle 
Harvard Sq., Cambridge 38, M 
Utrecht Linens, 119 W. 57th 
New York 19, N. Y. 

V & E Mfg. Co., 758 S. Fair O 
Box 950-M, Pasadena, Calif. 
Vantage Press, 120 W. 31st 
New York 1, N. Y. 

Van Howe Ceramic Supply 
1185 S. Cherokee, Denver 23, C 
Van Nostrand Co., Inc., 120 A 
ander St., Princeton, N. J. 
Virginia Van Veen, 5 Beekman 
New York 38, N. Y. 

Vitex Plastics, 830 Broadway, * 
York 3, N. Y. 

The Viking Press, 625 Mad 
Ave., New York 22, N. Y. 
Walbuck Crayon Co., Off Railr 
St., Andover, Mass. 

Weber Costello Co., 12th & 
Kinley Sts., Chicago Heights, !! 

F. Weber Co., 1220 Buttonw 
St., Philadelphia 23, Pa. 

Welded Plastics Cory., 1907 fF + 
Ave., New York, N. Y. 

Wendell Mfg. Co., 4234 N. Lin 
Ave., Chicago, Ill. 

Westcott Rule Co., Inc., 8 E. Bay + 
St., Seneca Falls, N. Y. 

Western Ceramics Supply 

1601 Howard St., San Franciscc 
Calif. 

Nelson Whitehead Paper Corp 
Laight St., New York 13, N. Y 
Wilhold Products, Co., Div. of 
Acorn Adhesive Co., Inc., 678 
Clover St., Los Angeles 31, Calif 
Winsor & Newton, Inc., 902 Broad- 
way, New York 10, N. Y. 

The University of Wisconsin, !04 
Extension Bldg., Madison 6, Wis 
X-Acto, Inc., 48-91 Van Dam St, 
Long Island City 1, N. Y. 

Zenith Toy Corp., 219 Jamaica 
Ave., Queens Village, N. Y. 





For the convenience of teachers and schools this guide lists 90 
categories of art and craft materials and companies from whom 
they may be obtained. For addresses of these firms, turn to the 


ABRASIVES 
Carter Products Co. 


Anchor Tool & Supply Co., Inc. 


Mutual Aids 


alphabetical listing on pages 39-40. Free and inexpensive cata- 
logs and samples are availble from many of these companies. 
Write on school letterhead and mention Arts and Activities. 


The China Decorator 


House of Ceramics, Inc. 


Ernest Linick & Co. 

Sax Bros. Inc. 

ADHESIVES 

Adhesive Products Corp. 
Milton Bradley Co. 

Carter’s Ink Co. 

Chicago Bronze & Color Works 
Columbia Cement Co. Inc. 
Craftint Mfg. Co. 

Delkote, Inc. 

Flexcraft Industries 

Glu-Pen Corp. of Va. 
Hercules Chemical Co. Inc. 
Higgins Ink Co. Inc. 

Jerart’s House of Many Crafts 
Krylon, Inc. 

Mosaic Crafts 

Sanford ink Co. 

Sax Bros. Inc. 

Testor Chemical Co. 
Thompson-Winchester Co. 
Wilhold Products Co. 

ART & CRAFT SUPPLIES 

A-1 Craft Products Co. 
Advance Crayon & Color Corp. 
American Art Clay Co. 
American Handicrafts Co. 
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Artone Color Corp. 

Arts & Crafts Distributcrs 
Beckley-Cardy Company 
Bemiss-Jason Corp. 
Bersted’s Hobby Craft Inc. 
Block Artists’ Material 
Boin Arts & Crafts Co. 
Milton Bradley Company 
Bridgeport Pen Co. 
Arthur Brown & Bros. 
The Craftint Mfg. Co. 
William Dixon, Inc. 
Dremel Mfg. Co. 


Eastern Handicraft Supply Co. Inc. 
Faber Pencil Company, Eberhard 


Flexcraft Industries 
Floquil Products, Inc. 
Gledhill Bros. Inc. 

M. Grumbacher, Inc. 
The Handcrafters 

Hy-Art Prush Co. 
Jerart’s House of Many Crafts 
Kit Krait 

Lamp Products 

J. S. Latta & Son 

Millers Force Mfg. Corp. 
The Morilla Co., Inc. 
Mosaic Crafts 


Nobema Preducts Corp. 
The O-P Craft Co., Inc. 


Palmer Show Card Paint Co. 


Peoria Arts & Crafts 
Quality Hobby Dist. 
Rich-Art Color Co. Inc. 
Rosenthal’s 

Sax Bros. Inc. 

Sbar’s 

S. S. Artist Materials Inc. 
Tepping Studio Supply Co. 
X-Acto, Inc. 

BASKETRY 

American Handicrafts Co. 
A-1 Craft Products Co. 
Dwinnell Art & Craft 
Handcrafters 

Mitchell Steven Hobby Craft 
National Handicraft Co. 


EADS 
Imperial Bead Co. 
Jerart’s 
National Handicraft Co. 
Sto-Rex Craft 
Strauch Leathercraft Supply 
BOOKS, ART & CRAFT 
Barnes & Noble 
Chas. A. Bennett Co., Inc. 


Comet Press 

Davis Publications 
Dennison Mfg. Co. 
Gordon Art Center 
Harper & Bros. 
Hill & Wang 
LaVee Studio 

The Macmillan Co. 
David McKay Co., Inc. 
RIA Publisher 
William R. Scott 


Van Nostrand Company, Inc. 


Vantage Press 

Viking Press 

Utrecht Linens 

BRUSHES 

Bergen Arts &Crafts 
Berkshire Brush Co. 
Binney & Smith 

Milton Bradley Company 
Cleveland Crafts Co. 
Delta Brush Mfg. Corp. 
A. |. Friedman, Inc. 
Gare Ceramic Supply Co. 
Gordon Art Center 

M. Grumbacher, Inc. 

J. L. Hammett Co. 

O. Hommel Co. 


Hy-Art Brush Co. 

Jerart’s House of Many Cr 
Kit Kraft 

A. Langnickel, Inc. 
Oleira Ceramics 
Permanent Pigments, Inc. 
Rich Art Color Company ! 
Sax Bros. Inc. 

Seeleys Ceramic Service 
Utrecht Linens 

Van Howe Ceramic Supp! 
CANVAS, ARTISTS’ 
Utrecht Linens 

F. Weber Co. 

CEMENT, RUBBER 
Chicago Bronze & Coler \ 
Columbia Cement Co. Inc 
The Craftint Mfg. Co. 

M. Grumbacher, Inc. 
Jerart’s House of Many C 
Kit Kraft 

Mosaic Crafts 

Rich Art Color Company 
Sanford Ink Company 
Sax Bros. Inc. 

Union Rubber & Asbestos 
Wilhold Products Co. 
Div. of Acorn Adhesive C 


ARTS AND ACTIVIT 
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tint Mfg. Co. 
ph Dixon Crucible Co. 
Friedman, Inc. 
eral Pencil Co. 
srumbacher, Inc. 
Hammett Co. 
rt’s 
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Art Color Co. Inc. 
ert Rosental, Inc. 
Weber Costello Co. 
CLAY, MODELING 
Advance Crayon & Color Ccrp. 
American Art Clay Co. 
American Crayon Co. 
American Handicrafts Co. 
Art Crayon Co. Inc. 
Artone Color Corp. 
Chas A. Bennett Co. Inc. 
Binney & Smith, Inc. 
Milton Bradley Co. 
Ceramic Art Supply Co. 
Cleveland Crafts Co. 
Cole Ceramic Labs. 
Craft Service 
Craftint Mfg. Co. 
Davenport Ceramics 
Duncan Ceramic Products 
Ett! Studios, Inc. 
A. |. Friedman, Inc. 
T. H. Greenwood Co. 
J. L. Hammett Co. 
Harper Ceramics 
O. Hommel Co. 
House of Ceramics, Inc. 
Illini Ceramic Service, Inc. 
Jerart’s 
Kenner Products Co. 
Mitchell Steven Hobby Craft 
Montgomery Studio 
nal Handicraft Co. 
ton Potters Supply 
ra Ceramics 
Pottir’s Wheel, Inc. 
Rich Art Color Co. Inc. 
Robert Rosenthal, Inc. 
ros., Inc. 
| Products Co. 
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rt Clay Co. 
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ard Ceramic Color Mfrs., Inc. 


Ett] Studios, Inc. 

J. L. Hammett Co. 

House of Ceramics, Inc. 
Illini Ceramic Service, Inc. 
Jerart’s 

National Handicraft Co. 
Nobema Products Corp. 
Robert Rosenthal, Inc. 

Sax Bros., Inc. 

School Products Co. 
Sculpture House 

Seeleys Ceramic Service 
Stewart Clay Co., Inc. 
Strauch Leathercraft Supply 
Tepping Studio Supply Co. 
University Hobbycrafts 

Van Howe Ceramic Supply Co. 
Welded Plastics Corp. 
Western Ceramics Supply Co. 
COLORS, DRY 

American Art Clay Co. 
Binney & Smith, Inc. 

Milton Bradley Co. 
Cleveland Crafts Co. 
Dwinnell Art & Craft Supply 
M. Grumbacher, Inc. 

J. L. Hammett Co. 

Mitchell Steven Hobby Craft 
National Handicraft Co. 
Nobema Products Corp. 
Robert Rosenthal, Inc. 

Sax Bros., Inc. 

University Hobbycrafts 

F. Weber Co. 

COLORS, OIL 

American Artists’ Color Works 
American Crayon Co. 

Art Crayon Co., Inc. 

Avalon Mfg. Corp. 

Chicago Bronze & Color Works 
The Craftint Mfg. Co. 
Flexcraft Industries 

M. Grumbacher, Inc. 
Permanent Pigments, Inc. 
Rich Art Color Company Inc. 
Sax Bros. Inc. 

Standard Toykraft 

Strauch Hew seicait Supply 
Utrecht iLnens 

F. Weber Co. 

Winsor & Newton, Inc. 
COLORS, POSTER 

Advance Crayon & Color Corp. 
American Art Clay Co. 
American Crayon Co. 
American Handicrafts Co. 
Art Crayon Co. Inc. 

Artone Color Corp. 
Beckley-Cardy Co. 

Binney & Smith, Inc. 

Milton Bradley Co. 
Bridgeport Pen Co. 

Carter's Ink Co. 

Chicago Bronze & Color Works 
Cleveland Crafts Co. 
Craftint Mfg. Co. 

Craft Service 

Cushman & Denison Mfg. Co. 
Dwinnell Art & Craft Supply 
A. |. Friedman, Inc. 

M. Grumbacher, Inc. 

J. L. Hammett Co. 

Jerart’s 

A. Langnickel, «nc. 

National Handicraft Co. 
Nobema Products Corp. 
Palmer Show Card Paint Co. 
Rich Art Color Co. Inc. 
Robert Rosenthal, Inc. 
Sanford Ink Co. 

Sax Bros., Inc. 

School Products Co. 
Standard Toykraft 

Stanley & Assoc. 

Strauch Leathércraft Supply 
University Hobbycrafts 
Utrecht iLnens 

F. Weber Co. 

Weber Costello Co. 

Winsor & Newton, Inc. 
COLORS, TEMPERA 

Advance Crayon & Color Corp. 
American Art Clay Co. 
American Crayon Co. 
American Handicraft Co. 

Art Crayon Co. Inc. 

Art Kit Co. 

Artone Color Corp. 
Beckley-Cardy Co. 

Binney & Smith, Inc. 

Milton Bradley Co. 
Bridgeport Pen Co. 

Carter’s Ink Co. 

Chicago Bronze & Color Works 
Cleveland Crafts Co. 
Craftint Mfg. Co. 

Craft Service 

Dwinnell Art & Craft Supply 
A. |. Friedman, Inc. 

M. Grumbacher, Inc. 

J. L. Hammett Co. 

Helen’s Rainbow Paints 
Jerart's 

Magnus Craft Materials, Inc. 
Mitchell Steven Hobby Craft 
National Handicraft Co., Inc. 
Nobema Products Corp. 

O-P Craft Co. Inc. 

Osborn Supply Co. 


Palmer Show Card Paint Co. 

Permanent Pigments, Inc. 

Polymer Tempera, Inc. 

Robert Rosenthal, Inc. 

Rich Art Color Co. Inc. 

Sanford Ink Co. 

Sax Bros., Inc 

School Products Co. 

Strauch Leathercraft Supply 

University Hobbycrafts 

Utrecht Linens 

F. Weber Co. 

Weber Costello Co. 

COLORS, WATER 

Advance Crayon & Color Corp. 

American Art Clay Co. 

American Crayon Co. 

American Handicrafts Co. 

Art Crayon Co. Inc. 

Beckley-Cardy Co. 

Binney & Smith, Inc. 

Milton Bradley Co. 

Chicago Bronze & Color Werks 

Cleveland Crafts Co. 

Craftint Mfg. Co. 

Crayon Water Color and 
Craft Institute 

Dwinnell Art & Craft Supply 

A. |. Friedman, Inc. 

M. Grumbacher, Inc. 

J. L. Hammett Co. 

Kenner Products Co. 

A. Langnickel, Inc. 

Mitchell Steven Hobby Craft 

National Handicraft Co, Inc. 

Nobema Products Corp. 

Osborn Supply Co. 

Permanent Pigments, Inc. 

Rich Art Color Co., Inc. 

Robert Rosenthal, Inc. 

Sax Bros., Inc. 

School Products Co. 

Standard Toykraft 

University Hobbycrafts 

Utrecht Linens 

F. Weber Co. 

Weber Costello Co. 

Welded Plastics Corp. 

Winsor & Newton, Inc. 

CONSTRUCTION PAPER 

Advance Crayon & Color Corp. 

American Crayon Co. 

American Handicrafts Co. 

Beckley-Cardy Co 

Bienfang Paper Co., Inc. 

Milton Bradley Co. 

Cleveland Crafts Co. 

Craftint Mfg. Co. 

Dwinnell Art & Craft Supply 

A. |. Friedman, Inc. 

J. L. Hammett Co. 

Jerart’s 

Kurtz Bros. 

Mitchell Steven Hobby Craft 

National Handicraft Co. 

Nobema Products Corp. 

Rich Art Color Co., Inc. 

Robert Rosenthal, Inc. 

Sax Bros., Inc. 

School Products Co. 

Strauch Leathercraft Supply 

University Hobby Crafts 

CORK 


A-1 Craft Products Co. 
The Handcrafters 

Jerart’s 

Kit Krafts 

Magniis Craft Materials 
National Handicraft Co. 
The O-P Craft Co., Inc. 
Sax Bros., Inc. 

Tepping Studio Supply Co. 
CRAFT SUPPLIES 

A-1 Craft Products Co. 
Advance Crayon & Color Corp. 
American Handicrafts Co. 
Apache Leather Co. 
Avalon Mfg. Corp. 

Bergen Arts & Crafts 
Bersted’s Hobby Craft, Inc. 
Milton Bradley Co. 
Bridgeport Pen Co. 
Cleveland Crafts Co. 
Copper Shop 

Craftint Mfg. Co. 

Craft Service 

Craftsman Supply House 
Dennison Mfg. Co. 

William Dixon, Inc. 
Dwinnell Art & Craft Supply 
Floquil Products, Inc. 
Griffin Craft Supplies 

J. L. Hammett Co. 
Handcrafters 

Helen’s Rainbow Paints 
Hy-Art Brush Co. 

Jerart’s 

Sam Kramer 

Kit Kraft 

J. S. Latta & Son 

LaVee Stuido 

Ernet Linick & Co. 

Magnus Craft Materials 
Mitcheil Steven Hobby Craft 
Mosaic Crafts 

National Handicraft Co. 
Nobema Products Corp. 
O-P Craft Co., Inc. 

Osborn Supply Co. 


Pearl Products, Inc. 
Sanford Ink Co. 

Sax Bros., Inc. 

School Products Co. 
Seeley’s Ceramic Service 
Standard Toykraft 
Steckley‘s 

Stewart Clay Co., Inc. 
Sto-Rex Craft 

Strauch Leathercraft Supply 
Testor Chemical Co 
University HobbyCrafts 
Utrecht Linens 

Weber em Co. 

X-Acto, 

CRAFTS, "70 DECORATE 
O-P Craft Co., Inc. 
CRAYONS 

Advance Crayon & Color Cerp. 
American Art Clay Co. 
American Crayon Co. 
American Handicrafts Co. 
Art Crayon Co., Inc. 

Fred Baumgarten 
Beckley-Cardy Co. 

Binney & Smith, Inc. 
Milton Bradley Co. 
Cleveland Crafts Co. 

The Joseph Dixon Crucible Co. 
Dwinnell Art & Craft Supply 
A. |. Friedman, Inc. 
General Pencil Co. 

J. L. Hammett Co. 

Jerart’s 

Mitchell Steven Hobby Craft 
National Handicraft Co. 
Nobema Preducts Corp. 
Reliance Pen & Pencil Corp. 
Robert Rosenthal, Inc. 

Sax Bros., Inc. 

School Products Co. 
Standard Toykraft 

Strauch Leathercraft Supply 
University Hobbycrafts 
Utrecht Linens 

Walbuck Crayon Co. 

F. Weber Co. 

Weber Costello Co. 
Welded Plastics Corp. 
CRAYONS, OIL PAINT 
Permanent Pigments, Inc. 
Rich Art Color Co., Inc 
Sanford Ink Co. 

Sax Bros., Inc. 

Utrecht Linens 

CREPE PAPER 
Beckley-Cardy Co. 
Cleveland Crafts Co. 
Dennison Mfg. Co. 

J. L. Hammett Co. 

Jerart’s 

Mitchell Steven Hobby Craft 
Nobema Prcducts Corp. 
Sax Bros., Inc. 

School Products Co. 
Strauch Leathercraft Supply 
University Hobby Crafts 
CURRICULUM MATERIALS 
Educators Progress Service 
CUTTERS & TRIMMERS 
Dremel Mfg. Co. 
DRAFTING INSTRUMENTS 
Feber Pencil Co., Eberhard 
Graphic Chemical & Ink Co. 
Sax Bros., Inc. 

V. & E. Mfg. Co. 

Virginia Van Veen 
DRAWING AIDS, DEVICES 
School Products Co. 
DRAWING BOARDS 

H. Reeve Angel & Co. 
Mayline Co., Inc. 

Sax Bros., Inc. 

F. Weber Co. 
DUPL!CATORS, SPIRIT 
Speedliner Co. 

EASELS 

Milton Bradley Co. 
Chart-Pak, Inc. 

Craftint Mfg. Co. 

M. Grumbacher, Inc. 

H. B. Klopfenstein & Sons 
Permanent Pigments, Inc. 
Rich Art Color Co., Inc. 
Sax Bros., Inc. 

F. Weber Co. 

EMBROIDERY SETS 

Avalon Mfg. Co. 

Craftint Mfg. Co. 

Sax Bros., Inc. 

Standard Toykraft 
Transogram Co., Inc. 
ENAMELS 

American Art Clay Co. 
Chicago Bronze & Color Works 
The Craftint Mfg. Co. 
Witliiam Dixon, Inc. 
Flexcraft Industries 

The Handcrafters 

Harper Ceramics 

Jerart’s 

Kit Kraft 

Krylon, Inc. 

Seeley’s Ceramic Service 
Tepping Studio Supply Co. 
The Testor Corporation 
Van Howe Ceramic Supply Co. 
Western Ceramics Supply Co. 


ENAMELING EQUIPMENT 
A-1 Craft Products 

Alicraft Tool & Supply Co. 
American Art Clay Co. 
American Handicrafts Co. 
Apache Leather Co. 

Bergen Arts & Crafts 
Ceramic Art Supply Co. 
Cleveland Crafts Co. 
Copper Shop 

Craft Service 

Craftsman Supply House 
William Dixon, Inc. 
Dwinnel Art & Craft Supply 
Griffin Craft Supplies 
Handcrafters 

Harper Ceramics 

Cc. R. Hill Co 

O. Hommel Co. 

House of Ceramics, Inc. 

K. H. Huppert Co. 

Illini Ceramic Service, Inc. 
Immerman & Sons 

Jerart’s 

Jewelry Craftsman Co. 

Kit Kraft 

Ernest Linick & Co. 
Magnus Craft Materials 
Mitchell Steven Hobby Craft 
Modern Mosiacs 

National Handicraft Co. 
Osborn Supply Co. 

Potter’s Wheel, Inc. 

R & B Art-Craft Co. 

Robert Rosenthal, Inc. 

Sax Bros., Inc. 

School Products Co. 
Seeley’s Ceramic Service 
Stewart Clay Co., Inc. 
Sto-Rex Craft 

Strauch Leathercraft Supply 
Tepping Studio Supply Co. 
Thomas C. Thompson Co, 
University Hobbycrafts 

Van Howe Ceramic Supply Co. 
Western Ceramics Supply Co. 
ENGRAVING BLOCKS 
Craftools, Inc. 
ENGRAVING TOOLS, SUPPLIES 
William Dixon, Inc 

Graphic Chemical & Ink Co. 
ERASERS 

Craftint “Mtg. Co. 

Joseph Dixon Crucible Co. 
Durasol Chemical Co. 

M. Grumbacher, Inc. 

A. Langnickel, Inc. 

The ——— Co. 

Sax Bros., Inc 

ETCHING MATERIALS 
American Handicrafts Co. 
Cleveland Crafts Co. 
Craftools, Inc. 

Craft Service Supply 
William Dixon, Inc. 
Dwinnell Art & Craft Supply 
Graphic Chemical & Ink Co. 
Jerart’s 

Magnus Craft Materials 
Metal Goods Corp. 
Mitchell Steven Hobby Craft 
Osborn Supply Co. 

Rich Art Color, Inc. 

Robert Rosenthal, Inc. 

Sax Bros., Inc. 

Sto-Rex Craft 

F. Weber Co. 

FEATHERS 

Sto-Rex Craft 

FELT TIP MARKERS 
Beckley-Cardy Co. 

Carter’s Ink Co. 

Cleveland Crafts Co. 
Cushman & Denison Mfg. Co. 
Di Carlo Pen Co. 

Dwinnell Art & Craft Supply 
Feather-Mark Products Co. 
Flash Mfg. Co. 

Floquil Products, | nc. 

A. |. Friedman 

J. L. Hammett Co. 

Jerart’s 

Marsh Co 

Nobema Products Corp 
Permanent Pigments, Inc. 
Rich Art Color Co., Inc. 
Robert Rosenthal, Inc. 
Sanford Ink Co. 

Sax Bros., Inc. 

Speedry Products, Inc. 
Time-Saving Specialties 
FELT CRAFT MATERIALS 
A-1 Craft Products Co. 
Commonwealth Felt Co. 
Felt For Fun 

Handcrafters 

Magnus Craft aMterials 

Sax Bros., Inc. 

FILMS 

American Handicrafts Co. 
Bailey Films, Inc. 

Chas. A. Bennett Co. 

M. Grumbacher, Inc. 

Tandy Leather Co. 
FIXATIVES 

Acrolite Products, Inc. 
Chicago Bronze & Color Works 
The Craftint Mfg. Co. 
Delkote, Inc. 





Faber Pencil Co., Eberhard 
Floquil Products, Inc. 

M. Grumbacher, Inc. 
Krylon, Inc. 

Permanent Pigments, Inc. 


Rich Art Color Company, Inc. 


Sax Bros., Inc. 

Sprayway, Inc. 

Weber Costello Co. 

FOIL 

A-1 Craft Products 
Craftint Mfg. Co 

The Handcrafters 

Hastings & Co., Inc. 
Research ew Corp. 
Sax Bros., Inc. 

FRISKET, LIQUID 

S. S. Artist Materials, Inc. 
FURNITURE, ART & CRAFT 
Chas. A. Bennett Co., Inc. 
Milton Bradley Co. 
Craftint Mfg. Co. 
Craftools, Inc. 

Garrett Tubular Prods. 
Nini Ceramic Service, Inc. 
Kewaunee Mfg. 

Mayline Co., Inc. 

Mosaic Crafts 

Mutschler Bros., Co. 
Robert Rosenthal, Inc. 

Sax Bros., Inc. 

Stewart Clay Co. 
Technical Furniture, Inc. 
F. Weber Co. 

GEMS, LAPIDARY 
Craftools, Inc. 

Stanley & Assoc. 

Sax Bros., Inc. 

Sto-Rex Craft 

GLASS ETCHING 

Craft Service Supply 
GLUES & PASTE 

American Crayon Co. 
American Handicrafts Co. 
Apache Leather Co. 
Binney & Smith, Inc. 
Milton Bradley Co. 
Carter’s Ink Co. 
Cleveland Crafts Co. 
Columbia Cement Co., Inc. 
Crafint Mfg. Co. 

Dwinnell Art & Craft Supply 
Flexcraft Industries 

A. |. Friedman, Inc. 

J. L. Hammett Co. 
Handcrafters 

Higgins Ink Co., Inc. 
Ideal Paste & Chemical Co. 
Jerat’s 

Magnus Craft Materials 
Mitchell Steven Hobby Craft 
National Handicraft Co. 
Nobema Preducts Corp. 
Osborn Supply Co. 

Park Cement & Chemical Co. 
Rich Art Color Co., Inc. 
Robert Rosenthal, Inc. 
Sanford Ink Co. 

Sax Bros., Inc 

Tepping Studio Supply Co 
Testor Chemical Co. 
University Hbbycrafts 
Utrecht Linens 

Wilhold Products Co. 
GRAPHITE STICKS 

Utrecht Linens 

INKS 

American Crayon Co. 
Artone Color Corp. 
Beckley-Cardy Co. 
Bridgeport Pen Co. 
Carter's Ink Co. 

Craftint Mfg. Co. 


Cushman & Denison Mfg. Co. 


Dwinnell Art & Craft Supply 
Feather-Mark Products Co. 
Floquil Products, Inc. 

A. |. Friedman, Inc. 
Graphic Chemical & Ink Co. 
M. Grumbacher, Inc. 
Higgins Ink Co., Inc. 

C. Howard Hunt Pen Co. 
A. Langnickel, Inc. 
Nobema Products Corp 
Permanent Pigments, Inc. 
Rich Art Color Co., Inc. 
Robert Rosenthal, Inc. 
Sanford Ink Co. 

Sax Bros., Inc. 

Speedry Products, Inc. 
Time-Saving Specialties 

F. Weber Co. 

Winsor & Newton, Inc. 
JEWELRY SUPPLIES 

A-1 Craft Products Co. 
Allcraft Tool & Supply Co. 
American Handicrafts Co. 
Avalon Mfg. Corp. 

Bergen Arts & Crafts 
Cleveland Crafts Co. 
Copper Shop 

Craftools, Inc. 

Davenport Ceramics 
William Dixon, Inc. 

Don Dee Shellcraft 
Dwinnel Art & Craft Supply 
Florida Supply House 
Harper Ceramics 

C. R. Hill Co. 
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Illini Ceramic Service, Inc. 
Imperial Bead Co. 

Jerat’s 

Jewelery Craft Supply Co. 
Jewelry Craftsman 

Sam Kramer 

Ernest Linick & Co. 
Magnus Craft Materials 
Metal Findings Corp. 
National Handicraft Co. 
Osborn Supply Co. 

R & B Art-Craft Co. 
Robert Rosenthal, Inc. 

Sax Bros., Inc. 

Seeley’s Ceramic Service 
Shell-Art Novelty Co. 
Standard Toykraft 

Stewart Clay Co., Inc. 
Sto-Rex Craft 

Tepping Studio Supply Co. 
University Hobbycrafts 


Van Howe Ceramic Supply Co. 


Welded Plastics Corp. 
Western Ceramics Supply Co. 
KILNS & ACCESSORIES 
Allcraft Tool & Supply Co. 
American Art Clay Co. 
Bergen Arts & Crafts 

J .A. Buell Kilns 

Ceramic Art Supply Co. 
Cleveland Crafts Co. 

Cole Ceramic Labs. 
Copper Shop 

Craft Service 

Craftsman Supply House 
Creek-Turn 

J. J. Cress Co., Inc. 
Davenport Ceramics 
Duncan Ceramic Products, Inc. 
Ettl Studios, Inc. 

T. H. Greenwood Co. 
Gregory Kilns 
Handcrafters 

Harper Ceramics 

Harrop Ceramic Service Co. 
O. Hommel Co. 

House of Ceramics, Inc. 

K. H. Huppert Co. 

Illini Ceramic Service, Inc. 
Jerart’s 

Jewelry Craftsman Co. 
Kiln-Gard 

L & L Mfg. Co. 

Ernest Linick & Co. 
Magnus Craft Materials 
Mason Instrument Co. 
Frank Mittermeier 
National Handicraft Co. 
Newton Potters & Supply 
Oleira Ceramics 

Osborn Supply Co. 
Potter’s Wheel, Inc. 

Sax Bros., Inc. 

Sculpture House 

Seeley’s Ceramic Service 
Stewart Ciay Co., Inc. 
Sto-Rex Craft 

Tepping Studio Supply Co. 
University Hobby Crafts 


Van Howe Ceramic Supply Co. 


Western Ceramics Supply Co. 
KNIVES 

The Craftint Mfg. Co. 

M. Grumbacher, Inc. 

Rich Art Color Co., Inc. 
Sax Bros., Inc. 

Stanley Tools 

Utrecht ne 

X-Acto, Inc. 
LEATHERCRAFT SUPPLIES 
A-1 Craft Products Co. 
American Handicrafts Co. 
Apache Leather Co. 
Avalon Mfg. Corp. 
Cleveland Crafts Co. 
Craftool Co. 

Craft Service 

Craftsman Supply House 
William Dixon, Inc. 
Dwinnell Art & Craft Supply 
Robert J. Golka Co. 
Griffin Craft Supplies 

J. L. Hammett Co. 

Jerat’s 

Jewel Leather Goods Co. 
Kit Kraft 

J. C. Larson Co. 

Magnus Craft Materials 
Mitchell Steven Hobby Craft 
National Handicraft Co. 
Nobema Products Corp. 
Osborn Supply Co 

D. C. Parker 

Sax Bros., Inc. 

Sto-Rex Craft 

Strauch Leathercraft Supply 
Tanart Leathercraft Co. 
Tandy Leather Co. 
University Hobbycrafts 
X.Acto, Inc. 

LINOLEUM BLOCK PRTG. 
Beckley-Cardy Co. 

Chas. A. Bennett Co., Inc. 
Milton Bradley Co 
Cleveland Crafts. Co. 
Craftint Mfg. Co. 

Craft Service 

Craftsman Supply House 
Craftools, Inc. 


William Dixon, Inc. 
Dwinnel Art & Craft Supply 
A. |. Friedman, Inc. 
Graphic Chemical & Ink Co. 
Griffin Craft Supplies 

M. Grumbacher, Inc. 

J. L. Hammett Co. 

C. Howard Hunt Pen Co. 
Jerat’s 

Mitchell Steven Hobby Craft 
National Handicraft 

Rich Art Color Co., Inc. 
Robert Rosenthal, Inc. 

Sax Bros., Inc. 

School Products Co. 
Sto-Rex Craft 

Strauch Leathercraft Supply 
Technical Papers Corp. 
University Hobbycrafts 

F. Weber Co. 

Winsor & Newton, Inc. 
X-Acto, Inc. 

LOOMS, HAND WEAVING 
Milton Bradley Co. 

Howard Bradshaw 


Grant Hand Weaving Supply Co. 


Handcrafters 

Sax Bros., 7 

Transogram C 

MANIKINS, FOAM ‘RUBBER 
Toby Preducts 
METALCRAFT 

A-1 Craft Products Co. 

All craft Tool & Supply Co. 
Anchor Tool & Supply Co., Inc. 
Aurora Plastics Corp. 

Chas. A. Bennett Co., Inc. 
Bergen Arts & Crafts 
Cleveland Crafts Co. 

Craft Service Supply 
Craftsman Suply House 
William Dixon, Inc. 
Dwinnell Art & Craft Supply 
J. L. Hammett Co. 
Handcrafters 

C. R. Hill Co. 

Jerat’s 

Jewelry Craftsman Co 

Kit Kraft 

Sam Kramer 

Magnus Craft Materials 
Metal Gocds Corp. 

Robert Rosenthall, Inc 

Sax Bros., Inc. 

St. Louis Crafts 

Sto-Rex Craft 

University Hobbycrafts 
MODELING TOOLS 
American Art Clay Co. 
Sculpture House 

MOLD & CAST MATERIALS 
A-1 Craft Products Co. 
Bersted’s Hobby Craft, Inc. 
Davenport Ceramics 
Flexcraft Industries 

Jerat’s 

Oleira Ceramics 

Sax Bros., Inc. 

Van Howe Ceramic Supply Co. 
MOLDS, POTTERY 

Western Ceramics Supply Co. 
MOLDS, RUBBER 

Adhesive Products Corp. 
Beckley-Cardy Co. 
Bersted’s Hobby Craft, Inc. 
Cleveland Crafts Co. 
Craftsman Supply House 
Griffin Craft Supplies 

J. L. Hammett Co. 

Jerart’s 

Magnus Craft Materials 
National Handicraft Co. 
Robert Rosenthal, Inc. 

Sax Bros., Inc. 

Sculpture House 

MOSAIC SUPPLIES 

A-1 Craft Products Co. 
Davenport Ceramics 

Harper Ceramics 
Immerman & Sons 
International Crafts, Inc. 
Jerart’s 

Kabat Art & Craft, Inc. 

Kit Kraft 

Mosaic Crafts 

Oleira Ceramics 

Sax Bros., Inc. 

Tepping Studio Supply Co. 
Van Howe Ceramic Supply Co. 
Western Ceramics Supply Co. 
Wilhold Products Co. 


Div. of Acorn Adhesive Co., Inc. 


PAINTS, FINGER 

Advance Crayon & Color Corp. 
American Art Clay Co 
American Crayon Co. 

Art Crayon Co., Inc. 

Art Kit Co. 

Beckley-Cardy Co. 

Milton Bradley Co. 

Chicago Bronze & Color Works 
Cleveland Crafts Co. 

Craftint Mfg. Co 

Craft Service 

Creek-Turn 

Jerart's 

Magnus Craft Materials 
Mitchell Steven Hobby Craft 
Nu Media 


Rich Art Color Co., Inc. 
Robert Rosenthal, Inc. 
Sax Bros., Inc. 

Standard Toykraft 
Walbuck Crayon Co. 
Welded Plastics Corp. 
PAINTS, PLASTIC 
Chicago Bronze & Colcr Works 
The Craftint Mfg. Co 
Flexcraft Industries 
Permanent Pigments, Inc. 
Sax Bros., Inc. 

The Testor Corporation 
Utrecht Linens 

PAINTS, TEXTILE 
Aluminum Art Products 
American Art Clay Co. 
American Crayon Co. 
Apache Leather Co. 
Artone Color Co. 
Beckley-Cardy Co. 
Cleveland Crafts Co. 
Craftint Mfg. Vo. 

Craft Service 

Ettl Studios, Inc. 

Floquil Products, Inc. 

A. |. Friedman, Inc. 

J. L. Hammett Co. 

Jerart’s 

Magnus Craft Materials 
National Crayon Co. 

Nu Media 

Rich Art Color Co., Inc. 
Robert Rosenthal, Inc. 

Sax Bros., Inc. 

J. S. Staedler, Inc. 
Sto-Rex Craft 

Weber Costello Co. 
Winsor & Newton, Inc. 
PAPERS, ART 

American Handicrafts Co. 
H. Reeve Angel & Co. 
Bemiss-Jason Corp. 
Bienfang Paper Co., Inc. 
Milton Bradley Co. 
Craftint Mfg. Co. 

A. |. Friedman, Inc. 
Graphic Chemical & Ink Co. 
M. Grumbacher, Inc. 

J. L. Hammett Co. 

Jerat’s 

Kurtz Bros. 

Mitchell Steven Hobby Craft 
Osborn Supply Co. 

Rich Art Color Co., Inc. 
Robert Rosenthal, Inc. 
Sax Bros., Inc. 

J. S. Staedler, Inc. 
Strathmor Paper Co 
Technical Papers Corp. 
University Hobbycrafts 
Utrecht Linens 

F. Weber Co. 

Nelson Whitehead Paper Corp. 
Winsor & Newton, Inc. 
PASTELS 

M. Grumbacher Co. 

F. Weber Co. 

PENCILS, ART 

American Handicrafts Co. 
Craftint Mfg. Co. 
Cushman & Denison Mfg. Co. 
Joseph Dixon Crucible Co. 
Eberhard Faber Pencil Co. 
A. |. Friedman, Inc. 
General Pencil Co. 

M. Grumbacher, inc. 

J. L. Hammett Co. 

New Jersey Crayon Co., Inc. 
Nobema Products Corp. 
Reliance Pen & Pencil Corp. 
Rich Art Color Co., Inc. 
Robert Rosenthal, Inc. 
Sax Bros., Inc. 

School Products Co. 
Strauch Leathercraft Supply 
University Hobbycrafts 
Utrecht Linens 

PENCIL SHARPENERS 
Fred Baumgarten 

Joseph Dixon Crucible Co. 
PENS, DRAWING 
Bridgeport Pen Co. 
Craftint Mfg. Co. 
Cushman & Denison Mfg. Co. 
Di Carol Pen Co 

A. |. Friedman, Inc. 
Floquil Products, Inc. 

J. L. Hammett Co. 

C. Howard Hunt Pen Co. 
Marsh Co. 

Rich Art Color Co Inc. 
Robert Rosenthal, Inc. 
Sax Bros., Inc. 

School Products Co. 
University Hobbycrafts 

F. Weber Co. 

Wendell Mfg. Co. 

PLASTIC MATERIALS 
Cleveland Crafts Co. 
Craftsman Supply House 
Gem-O’-Lite Plastics Co. 
Gordon Art Center 

J. L. Hammett Co. 
Magnus Craft Materials 
Plastic Products Co. of Utah 
Polymer Tempera, Inc. 
Sax Bros., Inc. 

Sculpture House 


REPRODUCTIONS 

|. Friedman, Inc. 
Gordon Art Center 
University Prints 
RULERS 
Joseph Dixon Crucible Co. 
Rich Art Color Co. Inc. 
Sax Bros., Inc. 
Seneca Novelty Co., Inc. 
Westcott Rule Co., Inc. 
SCHOOL 
Philadelphia Museum, 

College of Art 
University of Wisconsin 
SHELLCRAFT 
A-1 Craft Products Co. 
American Handicrafts Co. 
Avalon Mfg. Corp. 
Cleveland Crafts Co. 
Craft Service 
Don Dee Shellcraft 
Florida Shellcrafters 
Florida Supply House 
Griffin Craft Supplies 
Jerat's 
Kit Kraft 
Magnus Craft Materials 
Mitchell Steven Hobby Cre 
Nautilus 
Osborn Supply Co. 
Sax Bros., Inc. 
School Products Co. 
Shell-Art Novelty Co. 
Standard Toykraft 
Sto-Rex Craft 
University Hobbycrafts 
SILKSCREEN SUPPLIES 
American Crayon Co. 
Arlee Mfg. Co. 
Craftint Mfg. Co. 
J. L. Hammett Co. 
O. Hommel Co. 
A. Langnickel, Inc 
Nu Media 
Sax Bros., Inc. 
Screen Process Supplies M_ . Co. 
Vitex Plastics 
SLIDES, HANDMADE 
University Prints 
SPONGES, CHAMOIS 
Schroeder & Tremayne, Inc 
TAPES, ADHESIVES 
Chart-Pak, Inc. 

|. Friedman, Inc. 
Jerat’s 
Robert Rosenthal, Inc 
TILES, CERAM:C 
A-1 Craft Products Co. 
Cole Ceramic Labs. 
Harper Ceramics 
Kit Kraft 
Mosaic Crafts 
Oieira Ceramics 
Sax Bros., Inc. 
Seeleys Ceramic Service 
Soriano Ceramics, Inc. 
Tepping Studio Supply Co 
Van Howe Ceramic Supply Co. 
Western Ceramics Supply Co. 
TILES, MOSAIC 
A-1 Craft Products Co. 
Davenport Ceramics 
Harper Ceramics 
Jerart’s 
Kit Kraft 
Mosaic Crafts 
Oleira Ceramics 
TILES, VINYL 
A-1 Craft Products Co. 
Jerart’s 
Sax Bros., Inc. 
Van Howe Ceramic Supply 
WEAVING SUPPLIES 
Chas. A. Bennett Co. Inc. 
Bergman Looms 
Howard Bradshaw 
Chadwick Yarn Co., Inc. 
Cleveland Crafts Co. 
Craft & Hobby Book Serv 
Grant Hand Weaving Sup 
J. L. Hammett Co. 
Handcrafters 
Jerart’s 
J. S. Latta & Son 
Loom Craft Studio 
Norwocd Loom & Weavi 
OR. Rug Co. 
Sax —_ ., Inc. 
X-Acto, Inc. 
WOOD CRAFT SUPPLIES 
A-1 Craft Products Co. 
Craftools, Inc. 
William Dixon, Inc. 
Handcrafters 
Sam Kramer 
O-P Craft Co., Inc. 
Sax Bros., Inc. 
YARDSTICKS 
Sax Bros., Inc. 
Seneca Novelty Co., Inc 
Westcott Rule Co., Inc. 
YARNS 


Chadwick Yarn Co, Inc. 
Grant Hand Weaving Su 

Sax Bros., Inc. 
MISCELLANEOUS 

Boulder Teachers Exchar 
Philadelphia Museum, Cc g@ 
Cooper School of Art 


ARTS AND ACTIVI ES 











your 
finger tips 


A glorious assortment of vivid colors is at 
your finger tips when you use Milton Bradley 
finger paints. 

You'll like the rich, creamy consistency . . . the 
variety of possible textures. The superfine 
ground pigments assure easy blending. They 
dry to an even, flexible surface without 
powdering, chipping or fading. Brilliant colors 
produce exciting pictures. 

Give your students the added incentive that 
comes from using the highest-quality materials. 
Be sure to specify finger paints 
by Milton Bradley. 


24] FINGER PAINT 
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Tr) MILTON BRADLEY COMPANY 


860 . 
be Springfield 2, Massachusetts 
(Write in No. 6 on Inquiry Card) 
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c THE AMERICAN CRAYON COMPANY SANDUSKY, OHIO NEW YOR: 


(Write in No. 1 on Inquiry Card) 
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TEMPERA COLOR | 
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BINNEY & SMITH 





380 Madison Ave., 
New York 17,N.Y. 0.4 ; 
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